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ABSTRACT 
       This research intends to analyze how verbal humor in The Simpsons Movie is 
translated into Bahasa Indonesia subtitle. The objectives of this research is to 
classify the kinds of verbal humor found in The Simpsons Movie, to describe the 
subtitling strategies used in translating the verbal humor into Bahasa Indonesia 
subtitle and to find out the level of acceptability of verbal humor translation.  
This research is categorized into a descriptive qualitative research since it 
describes translation phenomena in The Simpsons Movie. The data of this research 
are in the form of word units, phrase units, and sentence units that contained 
verbal humors. The sources of the data are in the form of dialogue or utterances 
expressed by the characters in the movie and its Bahasa Indonesia subtitle taken 
from the original DVD of The Simpsons Movie produced by Gracie Films for 20th 
Century Fox that was released in 2007. The main instrument of this research is the 
researcher herself and the supporting instrument is the data sheet. The data is 
categorized based on some theories. The first is verbal humor theory proposed by 
Spanakaki (2007). The second theory is subtitling strategies proposed by Gottlieb 
(1992) and the last is the level of acceptability in assessing translation proposed 
by Nababan (2012). To achieve trustworthiness, the data sheets were checked 
repeatedly by the researcher and discussed with the triangulators.  
The results of this research show three important findings. The first is there 
are three types of verbal humor that appear in The Simpsons Movie which are 
wordplay, allusion and verbal irony. Among them, allusion has the highest 
number of occurrence. This happens because in the original series of The 
Simpsons the writer employs lots of cultural references in satirical ways that 
becomes the characteristic of The Simpsons humor. Therefore, it is expected that 
lots of allusion also appear in the movie version. The second is that the most used 
strategy in translating the verbal humor is imitation because it is the most proper 
way to translate allusion. The last is that most of the data are classified into 
acceptable translation which means that the translator is able to render the 
meaning well. 
Keywords: Subtitle, Verbal Humor, Subtitling Strategies, Level of Acceptability, 
The Simpsons Movie 
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CHAPTER I 
INTRODUCTION 
 
A. Background 
Most people usually know translation as changing words or sentences 
in one language into another language. They may believe that a good, 
understandable translation can be produced only by using translating 
machine like Google Translate or Bing Translation. In fact, a useful and 
proper translation will require more than just transferring word for word 
from one language to another. Especially when translation has extended 
into some areas, for example medical, law, politics, culture and etc. people 
need more than just a machine translation because it will not translate in 
depth meaning. 
These days, translation has spread into many areas both in scientific 
and non-scientific ones. It happens because in the globalization era like 
today, the spread of information is easy and unlimited. Rapid flows of 
information from many countries enter another country and make people 
want to absorb the information more. In this case, the translators‟ role of 
making good translation products is needed, so that the incoming 
information can be more understandable by many people because basically 
people do need a variety of information, knowledge and entertainment 
even from different countries. This makes many kinds of translation exist 
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and many kinds of texts emerge with different characters and writing 
styles.  
In non-scientific area, especially in entertainment, translation exists in 
movie. Nowadays movies from various countries have spread all over the 
world. Movies are not only used as a form of entertainment, but also often 
used as a medium to learn language, culture, and behavior. Therefore, 
translation is needed to convey meaning from source language into target 
language so that the audience from other countries understands. 
Translation in movies exists in the form of subtitle and dubbing. 
Subtitle is the transcriptions of film or TV dialogue and presented 
simultaneously with the scenes on the screen. Meanwhile, dubbing is the 
revoicing of the dialogue using the target language. 
Subtitle and dubbing exist in every genre of movies, one of them is 
comedy. One of many comedy movies that employ a lot of humorous 
nuance is The Simpsons Movie directed by David Silverman. The 
Simpsons Movie is chosen to be the object of this research because it 
exploits a lot of verbal humor and becomes the most significant part of this 
movie. The researcher is interested to see whether the translator is able to 
render the meaning and maintain the humor into the target text or not. 
The translation of The Simpsons Movie can be seen through its 
subtitling. Therefore, this research will discuss the subtitling strategies 
used by the translator. This movie also employs a lot of verbal humor, thus 
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this research will also discuss the type of verbal humor and how acceptable 
the subtitle in rendering the meaning and keeping the humorous nuance of 
the dialogue. 
 
B. Focus of the Research 
Verbally expressed humor is often considered to be a difficult kind of 
text to be translates. It is because the translator has to keep the humor in 
source language to still also be humorous in target language. Therefore, 
the translator often deals with some issues, mostly because of the different 
cultures between those languages. Other than that, the researcher will also 
focus on linguistics aspect of the humor and the definition and category of 
humor. 
The first focus is linguistics aspect. It concerns on how the translator 
can maintain the meaning of the humor in target language sentences. The 
translator often has a problem in choosing the proper words in the target 
language when translating the humor because there are no equivalent 
words in the target language to convey the humor. It leads to another 
problem which is because there are no equivalent words in the target 
language, the translator chooses to translate the humor word for word, and 
makes it hard for the audience to understand these words. Yet, if the 
translator decides to add some kind of footnote to explain the meaning of 
the humor, the humor will lose its sense of humor. Another problem that 
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emerges is the translator might encounter many complicated sentences, for 
example, sentences that contain idioms. Translation can be tricky because 
there might not be idioms in the target language that has the same meaning 
with the idioms on the source language. 
The second focus is cultural aspect. When cultural aspects appeared in 
translation, the hardest thing that will be faced by the translator is building 
a bridge between the source language and the target language cultures 
because sometimes it can be humor in one culture, but in other culture, it 
might be not. Different culture can also make different sense of humor. 
Chiaro (2008) stated that “We share our humor with those who have 
shared our history and who understand our ways of interpreting the 
experience. There is a fund of common knowledge and recollection, upon 
which all jokes draw with instantaneous effect. In other words, culture 
means much in understanding humor and arousing laughter so that the 
translators have to find a way to make humor in the source language 
culture make sense in target language culture. The translators must assure 
that their works are culturally understands in the target language. 
The third focus is on humor aspect. Describing and classifying humor 
might be a problem since approving what is considered as humor or not 
need some wit. It can be classified as humor if the conversation evokes the 
laughter, but different perceptions might appear whether it creates laughter 
or not. Another problem about humor is the classification of humor itself. 
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It might be hard to classify whether the humor belongs to irony, wordplay, 
or allusion. 
 
C. Formulation of the Problems 
Based on the research focus identified above, the problems can be 
formulated as follows. 
1. What types of verbal humor are found in the movie The  
Simpsons Movie? 
2. What subtitling strategies used in translating the verbal humor into  
Bahasa Indonesia subtitle? 
3. How acceptable is the translation of the English verbal humor in  
Bahasa Indonesia subtitle? 
 
D. Objectives of the Research 
According to the formulation of the problems above, the objectives of 
this research can be composed as follows. 
1. to describe the types of verbal humor that found in the movie The  
Simpsons Movie, 
2. to find out the strategies used by the translator in translating the  
verbal humor into Bahasa Indonesia subtitle, 
3. to find out the acceptability level of the translation of the English  
verbal humor in Bahasa Indonesia subtitle. 
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E. Significance of the Research 
The purpose of this research is to gain interest in researching humor 
translation and audiovisual translation in movie. The writer hopes that this 
research can lead to the following significance: 
1. This research can be used as a reference in translation research, 
especially in translating verbal humor in comedy movies, novels, 
or plays. 
2. This research will increase the knowledge in subtitling verbal  
humor. 
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CHAPTER II 
THEORETICAL REVIEW AND CONCEPTUAL FRAMEWORK 
 
A. Theoretical Review 
1. Translation in Brief 
Scholars define translation in many ways and perspectives. 
According to Hatim and Munday (2004: 3), translation involves two 
very different perspectives. The first is translation as a process that 
focuses on the role of the translator in taking the original or source 
text and turning it into a text in another language. The second focuses 
on the concrete translation product produced by the translator. 
As a process, many scholars have made their research and 
discussion. Newmark (1981: 22) defines translation as delivering the 
meaning of a text into another language like the original text. Catford 
(in Malmkjaer 2005: 24) describes translation as the substitution of 
textual material (SL) with equal textual material in another language 
(TL). Hatim and Munday (2004: 6) define translation generally, as “a 
process of transferring a written text from SL to TL, conducted by a 
translator, or translators.” Nida and Taber (2003: 12) proposed that 
translating existed of recreating in the target language as close and 
natural as possible with the source language, in terms of meaning and 
style. This is in line with Catford‟s definition that emphasizes equality 
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between SL and TL. Meanwhile, translation as a product refers to 
translate material produced by the translator. In this case, translation is 
source language linguistically transformed in order to be understands 
by the readers of the target language. 
From different scholar with different perspective about translation, 
Roman Jakobson (in Bassnett 2002:23) defines translation in three 
categories:  
a. Intralingual translation or „rewording‟ is an interpretation of verbal 
signs by means of other signs of the same language. 
b. Interlingual translation or „translation proper‟ is an interpretation of 
verbal signs by means of some other language. 
c. Intersemiotic translation or „transmutation‟ is an interpretation of 
verbal signs by means of signs of non-verbal sign system. It 
happens when a written text is translates into a different mode, 
such as music, film or painting. 
This definition focuses more on Semiotics, the study of signs and 
symbols, their meanings, also how to use them. For example, 
intersemiotic translation happens in the written text that translates into 
other media such as music, film or painting. Intralingual translation 
exists in the summary, rewriting, rephrasing or other versions of 
particular text or expressions in the same language. Interlingual 
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translation occurs in changing the verbal signs into other language, for 
example translating a text from English into Bahasa Indonesia. 
Other classification is defined by Larson (1984). She classifies 
translation into two main types: 
a. Form-based translation 
In this kind of translation, the translators are attempting to follow 
the form of the language. 
b. Meaning-based translation 
In this kind of translation, the translators express the meaning of 
source language in the natural form of target language. 
In spite of many perspectives and definitions about translation, over 
the years, translation has widely reaches in literary and non-literary 
areas. Written and spoken translation has made an important part in 
human communication throughout the world, especially in the rapid 
trade of information using various media such as movie, books, and 
magazines. Therefore, other fields of translation study emerge, 
including subtitling and dubbing as parts of audiovisual translation. 
 
2. Audiovisual Translation 
According to Chiaro (2008), audiovisual translation or AVT is 
transferring verbal signs of one language to another in audiovisual 
media such as movie, programs in televisions, theatrical performance, 
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websites, and video games. Chiaro adds that audiovisual materials are 
meant to be seen and heard simultaneously that makes their translation 
is different from translating printed works because written works are 
mainly intended to be read. Even if there are visuals in written works, 
it is different from the visuals contents of audiovisual works because 
in written works, visuals have a purpose to only support the verbal 
content. Meanwhile, on audiovisual works, it is impossible to separate 
the verbal and visual content because they stand as a whole to create a 
meaningful product.  
As stated by Cintas and Anderman (2009:16), media has wide 
effects to inform, sell, entertain and educate, not only in the nations 
but also abroad. The increasing growth of film industry and television 
corporations makes the growth of audiovisual translation also enlarged 
because many countries do not have English as their first language so 
that audiovisual translation is needed to provide the audience to 
understand the language. According to Chiaro (2008:141), audiovisual 
translation has two methods, those are dubbing and subtitling. 
 
a. Dubbing 
In film industry, dubbing is also commonly known as 
revoicing. It refers to the act of replacing the voice of the speaker 
in original language into the voice of the speaker in target 
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language. For example, one of the television channels in 
Indonesia always shows the movie Home Alone every Christmas 
but the movie does not have a subtitle, instead the sound 
engineers change the original voices of the English speakers with 
the voices of Bahasa Indonesia speakers that deliver the 
conversation in Bahasa Indonesia. Chiaro (2008:147) stated that 
the intention of dubbing is making translated dialogues sound like 
they are being spoken by the original actors. Dubbing is often 
found in the children television programs and movies because it is 
intended to make the audience easier to enjoy the movie and not 
to be distracted by having to watch the visuals and reading the 
subtitles at the same time. 
Zanotti (2014:111) explained that the process of dubbing 
includes a chain of agents who transform translated script into 
suitable form. The first step is translating the original dialogue 
into a rough translation, meaning that the translation has not yet 
synchronized with the lip movement of the original actors on the 
screen. Next, translated dialogue will be passed on to the dialogue 
adapter to transform the words and sentences into a more suitable 
dialogue so that the lip movement of the original actors will be in 
sync with translated dialogue. The last process is to mix it into the 
original recording. Normally the process of dubbing takes 
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significant times so that subtitling is normally a better approach to 
screen translation. (Cintas and Anderman, 2009:110). 
 
b. Subtitling 
Like translation, there are multiple meaning and explanations 
about subtitling. In brief, subtitling is a process of presenting the 
transcriptions or the translations of the dialogue in the screen, at 
the same time with the visuals. Luyken (1991: 31) defines 
subtitles as reduced written translation of the dialogue that usually 
put in the screen under and appears and disappears in time with 
the original dialogue spoken by the actors and the screen image. 
O‟Connell (2000:169) stated that subtitling is adding written text 
of the dialogue on the screen to support the original voice 
soundtrack. Kapsaskis (2008:42) explained that subtitling plays a 
more popular role in facilitating the access to understand 
audiovisual product in other languages than dubbing because 
dubbing costs more than subtitling. 
Gotlieb (In Baker, 2001:224) in Routledge Encyclopedia of 
Translation Studies, subtitle is often referred as caption, in which 
a transcription of film or TV dialogue is presented simultaneously 
on the screen. Subtitle usually consists of one or two lines with 
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the average length of 35 characters. Subtitles are placed at the 
bottom of the picture and usually aligned in the center of left. 
Subtitles are commonly provided in different languages to 
make the audience from other countries understand, yet there are 
also movies that attach subtitle with the same language to provide 
the people with hearing loss symptoms. 
 
3. Subtitling Strategies 
There are some theories on categorizing subtitling strategies. The 
most popular theory belongs to Gottlieb (1992:161) who proposed ten 
kinds of subtitling strategies which are: 
a. Expansion 
Expansion is used when the original text requires an explanation 
because some cultural nuance is not retrievable in the target 
language. Example: 
SL: You see out here I‟m just an hors d‟oeuvre 
TL: Kau lihat, disini aku hanya kudapan pembuka. Tak lebih dari  
lumpia berbulu. 
b. Paraphrase 
This strategy is resorted to in cases where the phrase of the 
original text cannot be reconstructed in the same syntactic way in 
the target language. Translators usually apply this strategy when 
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they considered the space is available and the translated subtitles 
short enough. Example: 
SL: What a kidder! 
TL: Dia suka bercanda. 
c. Transfer  
Transfer refers to the strategy of translating the same text 
completely and accurately. Example: 
SL: I need a drink 
TL: Aku butuh minum 
d. Imitation 
Imitation maintains the same forms, typically with names of 
people and places. Example: 
SL: A dog of the house of Mountage moves me. 
TL: Anjing di rumah Mountage membuatku marah. 
e. Transcription 
Transcription is used in those cases where a term is unusual even 
in the source text, for example, by using of a third language or 
nonsense language. 
SL: Whiz-bang-boom! 
TL: Wis-bang-bum! 
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f. Dislocation 
This method is normally employs in a situation where the special 
effect of the text or subtitling needs to be maintains. For example, 
a silly song in a cartoon movie, the translation of the effect is 
more important than the content. 
SL: In the beginning… Yadda, yadda, yadda. I love you. 
TL: Sejak awal… Bla, bla, bla.Aku sayang kamu. 
g. Condensation 
Condensation applies by the translator when there is a long 
dialogue so the translators redact the information to increase the 
viewers‟ coherence. The aim of this strategy is to reduce the 
information partially without deleting a meaning. 
SL: Winnie! Front and center! 
TL: Winnie! Kesinilah! 
h. Decimation 
Decimation is an extreme form of condensation where perhaps for 
reason of discourse speed even partially important elements are 
entitled. The strategy is characterized by using shorter 
expressions and a reduction in content. This process may result 
the less of neither semantic nor stylistic content. 
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SL: What, drawn, and talk of peace? 
TL: Damai? Aku benci kata itu 
i. Deletion 
Deletion refers to the total elimination of parts of a text. 
Moreover, deletion is mainly used to deal with non-verbal 
content. Repetitions word and tag question can be deleted without 
losing any information from the source text to the semantic or 
stylistic content. 
SL: I is wrong, Devil-chops. 
TL: Aku salah. 
j. Resignation 
Resignation describes the strategy adopted when there is no 
translation solution can be found and meaning inevitably lost. 
SL: Although, you do get the early-bird discounts. 
TL: Baiklah. 
A bit different from Gotlieb, Schjoldager proposes the combination 
of several theories from different scholars and names it as 
microstrategies (in Petersen 2012:15). There are eight categorizations 
of microstrategies as follows. 
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a. Direct Transfer 
Direct transfer is the strategy in which the translator translates the 
text fully and direct. According to Schjoldager, there is no 
complicated changing in this translation (2008: 92). For example: 
SL: Pick up the kids, call the face painter, get lactaid 
TL: Jemput anak-anak, memanggil tukang cat wajah, dapatkan 
lactaid 
b. Direct Translation 
Direct translation is translating word-for-word and often entails 
using linguistic equivalents in an attempt to cover all meaning 
components (Petersen, 2012: 18). 
SL: Yeah, I‟m ready for school 
TL: Ya, aku siap ke sekolah 
c. Oblique 
Oblique translation is regarded as a creative strategy in translation 
in which a small linguistic change might occur and translators 
often include the contextual meaning of the source text 
(Schjoldager, 2008: 93-99). 
SL: Gracia? Hi, you have lot more stubble in person. I‟m…  
There‟s an actor named Andi Gracia 
TL: Hai. Kau harusnya berjenggot lebat. Ada actor yang bernama  
Andi Gracia 
18 
 
d. Paraphrase 
Paraphrasing in translation means that the translators might 
modify and change the form of the source text into the target text 
but do not reduce the original meaning of the source text. The 
purpose of modifying the target text is to make it more sense to 
the target group (Schmidt, 2008: 29). 
SL: What a kidder! 
TL: Dia suka bercanda. 
e. Explicitation 
In this strategy, the translators make the implicit information 
become explicit. Schjoldager considers this strategy creative 
because the translators might add a unit of meaning to the text 
even though it can be directly concluded from the source 
language (2008: 99-100). 
SL: Yeah, that is the idea 
TL: Itulah maksudnya 
f. Condensation 
Contrary to explicitation, condensation is a strategy used by the 
translators to make explicit information become implicit. 
Condensation simply transfers the existing contextual meaning in 
a shorter way (Schjoldager, 2008: 108). 
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SL: Winnie! Front and center! 
TL: Winnie! Kesinilah! 
g. Decimation 
Gotlieb (in Petersen 2012: 22) describes decimation as a strategy 
that results in a reduced translation of the source text and the 
content might be lost. 
SL: What, drawn, and talk of peace? 
TL: Damai? Aku benci kata itu 
h. Deletion 
In deletion, the translators completely exclude one or several unit 
of meaning from the source text in the target text (Schjoldager, 
2008: 104-105). 
SL: I is wrong, Devil-chops. 
TL: Aku salah. 
 
4. Verbal Humor 
Verbal humor always exists in people‟s daily life in the form of 
conversation with friends and family, in literature, advertising and 
shows on the television yet there are no exact definition about it. Chun 
(1977:124) says that humor is one of the most defining aspects of 
humanity. It is an integral part of everyday communication and an 
important component of so many literary works, films, art and mass 
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entertainment. Vandaele (2002: 147) explains that humor is defined as 
a humorous effect. The humorous effect here refers to something that 
evokes laughter on people. All jokes are expressive of the social 
situation in which they occur. According to Chapman (1974: 142), 
every joke consists of the following: 
a. Linguistic Content 
It refers to the speech patterns in which a humorous message is 
encoded. 
b. Semantic Content 
It refers to the topic and theme of the joke. 
c. Cognitive Content 
It refers to the cognitive complexity of the joke. 
 Verbal humor usually conveys through rhetorical technique such 
as sarcasm, ridicule, irony, bombast, pun, illusion, and other rhetorical 
skills in certain context (Rong Na, 2010). Palmer (1994 p. 3) stated 
that humor is everything that has actual potential to be funny. McGhee 
(1979:6) emphasizes that humor is not a characteristic of some events 
such as cartoons, jokes, and clowning behavior, nor is it a behavior 
such as laughing and smiling, he states that humor is something in 
people‟s mind and not in the real world. The definitions of humor are 
distinctive and come from many different perspectives but it can be 
inferred that humor is anything that evokes amusement and laughter. 
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5. Types of Verbal Humor 
The categorizations of verbal humor are proposed by several 
scholars. One of them is Spanakaki (2007) that divides verbal humor 
three kinds, which are wordplay, allusion and verbal irony. 
a. Wordplay 
Delabatista (In Vandaele 2010:180) defines wordplay as the 
various textual phenomena in which the structural features of the 
languages are used are exploited in order to bring about a 
communicatively significant confrontation of two or more 
linguistic structures with more or less similar forms and different 
meanings. Niemen (2007:11) states that a great deal of verbal 
humor is some kind of wordplay.  
Delabatista (1993:128) also divides wordplay into the 
following five categories. 
1) Homonymy 
Homonymy is the kind of wordplay that has the same sound 
and spelling but different meaning. For example: the word 
“bear” have several meanings such as endure, giving birth, or 
an animal. 
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2) Homophony 
Homophony is words that have the same sound but different 
meaning and spelling. For example: the word “son” means a 
male child and the word “sun” means the star that the earth 
moves around. 
3) Homograph 
Homograph is the kind of wordplay that has different sound 
and meaning but the same spelling. For example: the word 
“lead”, pronounced as /li:d/, means to control or direct. The 
word “lead” can also be pronounced as /led/ but the meaning is 
a heavy metal that usually used for pipes. 
4) Paronymy 
Paronymy is a kind of wordplay in which there are slight 
differences in both spelling and sounds. For example: the word 
“naughty” that means bad behavior with the word “knotty” that 
means complicated. 
5) Polysemy 
Polysemy is one word that has multiple meaning. Polysemy 
refers to words or phrases with different, but related meanings. 
For example: the word “mouth” has two related meanings, the 
first is the opening in the lower part of the face, surrounded by 
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the lips, through which food is taken in and from which speech 
and other sounds are produced, for example, “He opens his 
mouth.” The second meaning is an entrance to a structure that 
is almost completely enclosed, for example, “We stands in 
front of the mouth of a cave.” 
 
b. Allusion 
Leppihalme (in Spanakaki, 2007) categorized allusion as one 
of verbal humor kinds which involves literary terms like proper 
names to refer something and to indicate implicit meaning. An 
allusion is a figure of speech that attaches a reference to popular 
figures, popular events, popular places, popular music, and so on, 
thus creating humor. The reference can be direct or may be 
inferred, and can broaden the reader‟s understanding. Allusions 
engage the readers and help them to remember the message or the 
theme. Allusions rely on the reader knowing about the story or 
event that is referenced, therefore it also allows the writer to give 
an example or get a point across without going into a lengthy 
discourse. Leppihalme (in Hellgren 2007: 12) also categorizes 
allusion into two types.  
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1) Proper Name Allusion 
The frame that carries the allusive meaning is a proper 
name. The corpus of this frame includes numerous examples, 
typically names people real-life and fictional, titles of fictional 
work, and names of organizations). 
2) Key Phrase Allusion 
Key Phrase allusion is defined as encircling all other 
allusions, those which do not contain a proper name, for 
example as references to song lyrics and well-known literary 
works. Niknasab (2009: 52) says that allusion are culture-
bound, therefore given that the sources of allusion, such as 
name the most important person, history, literature, are only 
relatively familiar in the source culture. Leppihalme (in 
Nieminen, 2007: 14) stated that because of the culture bound 
knowledge that the allusion require, they often lose their 
humorous effect in translation. 
 
c. Verbal Irony 
Verbal irony happens when speakers utter something that is 
completely different from what they intend to. It is done 
intentionally and is contradictory to his/her emotions and actions. 
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Often, but not always, verbal irony is used with a sarcastic tone or 
nature. Writers rely on audience‟s intelligence to find underlying 
meanings contrasting with its literal meanings that shows that the 
writer has used verbal irony. 
Irony can be formed by some features (in Peyroux 2011: 24-
25), as: 
1) interjections and formulae of greeting, politeness, 
affirmation, negation, amazement, exclamation, question 
tags, 
2) forms of address with a proper noun, 
3) forms of address with a common noun with a familiar sound, 
4) phatic dialogue, and  
5) repetitions that is clear from the context 
Klreuz (in Salik 2010: 10) emphasizes the importance of the 
surrounding context, knowing that the overall context can indicate 
the ironic intent. Moreover, Pelsmaekers and Van Bensien (in 
Salik 2010: 9) explain that the verbal clues to irony may occur in 
spoken language or written texts, including: 
1) Hyperbolic Expressions 
Hyperbolic expression is a statement that exaggerates or 
overstates the truth. It aims to emphasize strong feelings, yet 
it usually does not mean to be taken seriously.  
26 
 
Example: “After a million hours, she finally appeared.” 
2) Tag Questions 
Tag question is a statement that becomes a question 
because it is followed by an interrogative fragment in order to 
request confirmation or disconfirmation. 
Example: “You‟re John Watson, aren‟t you?” 
3) Hyperformality 
Hyperformality is a statement that employs politeness in 
casual conversation. It is usually produced to evoke the sense 
of irony. For example: “I‟m really sorry to bother you, young 
lady, but would you please be so kind and clean your room?” 
(said by mother to her daughter who has repeatedly ignored 
her request to clean her room) 
4) Intensifiers 
Intensifier is a word, commonly in the form of adjective or 
adverb, which used to emphasize other word. 
Example: "Oh, I am so not in the mood for this. I've just been 
shot!" 
5) Interjections 
Interjection is a word uttered to express spontaneous 
feeling and emotion. Interjections are not commonly used in 
academic paper and include such things as exclamations, 
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greetings, curses, response particles, and hesitation 
expressions. Example: “Yikes, I don‟t realize that there is a 
test on grammar today!” 
6) Ironic Repetition of Previous Talk 
Irony can bring fun in the conversation and create pleased 
situation. For instance, there is kind of situation; a friend falls 
in the puddle of mud by mistake, and you smile then help her 
and say, “Well now, you have the greatest luck today!” The 
comment will probably be funny and the two of you will be 
laugh because of that accident. 
Other categorization of verbal humor is proposed by Arthur Asa 
Berger in his book An Anatomy of Humor (1998:15). Berger 
categorizes humor based on the assumption that different kinds of 
humor have different processes to create that distinguish them from 
each other. Berger (1998:17) divides them into four categories: 
language (the humor is verbal), logic (the humor is ideational), 
identity (the humor is existential) and action (the humor is physical or 
nonverbal). In the language aspect, Berger explains that humor are 
often created through utilizing aspects of language, such as sound and 
meaning to deliver a funny ambience. Berger distinguishes language 
humor into 11 types, they are Sexual Allusion, Bombast, Infantilism, 
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Irony, Misunderstanding, Puns, Repartee, Ridicule, Sarcasm, 
Outwitting and Satire (1998:18). 
a. Sexual Allusion 
In sexual allusion, the creator of the humor tends to make a 
reference and insinuation to sexual and naughty matters. 
b. Bombast 
Bombast is a boastful talk in form of pompous and inflated 
speech or writing in rhetorical manner. 
c. Infantilism 
In infantilism, the creator of humor plays with the sounds of 
words to make humorous effect to the audience. 
d. Irony 
Irony is when the creator of humor says different things than 
what he really means. 
e. Misunderstanding 
Misunderstanding happens when situation is misinterpreted 
because of the different perspectives of the audience. 
f. Puns 
In creating puns, people have to play with the multiple 
meanings of words in order to create humorous nuance. Puns can 
emerge in the forms of homonymy, homophony and homograph. 
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g. Repartee 
Repartee is a verbal banter, usually in the form of a witty 
dialogue. 
h. Ridicule 
Ridicule is making a fool of someone, both in the form of 
verbal and nonverbal expressions. 
i. Sarcasm 
Sarcasm is a sharp remark usually delivered with a hostile tone 
in order to insinuate someone. 
j. Outwitting 
Outwitting is outsmarting someone by creating retort, response 
or banter. 
k. Satire 
Satire is making fool of something well-known in order to 
ridicule, shaming, or criticize.  
 
6. Acceptability in Humor Translation 
Larson (1984) states that there are at least three reasons of 
assessing translation. First, the translator would like to believe that the 
translation is accurate and there is no meaning distortion in there. 
Second, the translator would like to know whether the translation is 
clear or not. This means that the target audience can understand the 
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translation very well. The last is the translator would like to know 
whether the translation is natural or not. It means that whether the 
translator use common words and grammar in the target language and 
make the translation easy to read. 
Nababan (2012: 6) describes that a high quality translation has to 
fulfill three aspects which are accuracy, acceptability and readability.  
a. Accuracy 
Accuracy is the term used to evaluate whether the translation of 
the target is equivalent in terms of meaning and content with the 
source text. The concept of accuracy leads to whether the 
message in the source text is reduced or not. The translators are 
expected to render the meaning into the target text without 
omitting some of it.  
b. Acceptability 
Acceptability refers to whether the translation is in accordance 
with the target language‟s principle, norms and rules. Often, the 
translation is not reduced in meaning but not in accordance with 
the target language‟s culture. For example, in English native 
speaker‟s culture, addressing grandfather by the first name only is 
normal and acceptable, but when it is applies in Bahasa Indonesia, 
it will sound rude. This makes acceptability becomes something 
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relative and depends on the translators‟ knowledge on the target 
language‟s culture. 
 
c. Readability 
Readability in translation means that the translation has to be easy 
to read and to understand. This relates to the structure of the text 
and whether the translation sounds like a translation or it is 
natural enough for the target audience.   
Combining those three requirements to make a good quality 
translation, Nababan (in 2012: 57) defines that there are three 
indicators that can be used in assessing the translation. The categories 
are explained in a table below. 
 
Table 1.The Level of Acceptability 
Categories Score Qualitative Parameter 
Acceptable 3 The translation is accepted by the audience 
if the humorous aspect from source text is 
naturally rendered to target text. 
Less 
Acceptable 
2 The translation is less acceptable by the 
audience with several adjustments that are 
suited with the nature of the target text but 
there are still some uncommon sentences. 
Unacceptable 1 The translation is unacceptable if the 
source text is not translated at all or the 
translation is distorted in meaning. 
 
Apart from Nababan, Al-Qinai also proposes other methods of 
assessing the translation works. Al-Qinai (2000: 499) explains that the 
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assessment of translates texts have to be measured from the syntactic, 
semantic, and pragmatic function. Al-Qinai (2000: 499) emphasizes 
the model created by Newmark (1998), Hatim and Mason (1990), 
Steiner (1994), and House (1981, 1997) into the following parameters. 
a. Textual Typology and Tenor 
It is regarding to the linguistic and narrative structure of source 
text and target text and textual function. 
b. Formal Correspondent  
It is regarding to the overall textual volume and arrangement, 
paragraph division, punctuation, and reproduction of headings, 
quotation, mottos, and logos. 
c. Coherence of Thematic Structure 
It is the level of referential compatibility and thematic symmetry. 
d. Cohesion 
Cohesion is everything about reference (co-reference, preforms, 
anaphora, cataphora), substitution, ellipsis, deices, and 
conjunctions. 
e. Text-Pragmatic (Dynamic) Equivalence 
It is the degree of proximity of target text to the intended effect of 
source text and the illocutionary function of source text and target 
text. 
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f. Lexical Properties (register) 
It is regarding to the existence of jargons, idioms, loanwords, 
catch-phrases, collocation, paraphrases, connotations, and emotive 
aspects of lexical meaning. 
g. Grammatical / Syntactic Equivalence 
It is regarding to the word order, sentence structure, cleaving 
number, gender and person (agreement), modality, and tenses. 
 
7. Film Synopsis 
The Simpsons Movie is an animation movie in which it is the first 
and currently only film adaptation of The Simpsons Series. It is 
produced by Gracie Films for 20th Century Fox with animation 
produced by Film Roman and Rough Draft Studios and is released 
worldwide July 27, 2007.  
The story begins when Green Day is performing at Lake 
Springfield, the stage is sinking because the water is polluted. Lisa 
Simpson tells the town of Springfield to clean the pollution problem 
and the people are restricted to throw garbage into the lake but this 
does not stop Homer Simpson from dumping a silo filled with pig 
waste into the lake that becomes the beginning of bigger problems. 
This movie focuses on how Homer and his family member live their 
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lives while also bring global warming and climate change issue in 
satirical ways.  
The film has been produced by James L. Brooks, Matt Groening, 
Al Jean, Mike Scully, and Richard Sakai and has been written by 
eleven of the television series' most prolific writers: Scully, Jean, 
Brooks, Groening, Ian Maxtone-Graham, David Mirkin, Mike Reiss, 
Matt Selman, John Swartzwelder and Jon Vitti. The film is directed by 
David Silverman, a former Simpsons supervising director. The film 
stars the regular television cast of Dan Castellaneta, Julie Kavner, 
Nancy Cartwright, Yeardley Smith, Hank Azaria, Harry Shearer, 
Pamela Hayden and Tress MacNeille. 
 
8. Related Studies 
Two previous studies are used as references in doing this 
research. The first is an undergraduate thesis entitled Verbal Humor in 
the Rio Animated Film and Its Translation in the Indonesian Subtitling 
written by Anindia Ayu Rahmawati. In her thesis, she talks about a 
variety of verbal humor and subtitling strategies used to translate Rio 
animated movie from English into Bahasa Indonesia. There are three 
kinds of verbal humor that found in her finding. Those are wordplay, 
allusion, and verbal irony. The most frequently appeared as the kind 
of verbal humor in the movie is allusion. There are eight subtitling 
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strategies the translator applies in translating the verbal humor. They 
are expansion, paraphrase, transfer, imitation, transcription, 
condensation, and decimation. The most often subtitling strategies to 
appear in her finding are paraphrase. 
The second is also an undergraduate thesis written by Sigit 
Wibisono, entitled with Wordplay in Shrek Movies and Its Bahasa 
Indonesia Subtitling Text. Based on his finding and discussion, there 
are found five types of wordplay in the movie. Those are homonymy, 
paronymy, lexical developments: polysemy, lexical developments: 
idioms, and morphological development. Out of the total 53 data, 
morphological development is in the highest rank with 19data. Literal 
translation is the most frequently used technique with 39 data 
occurrence or far above the rest and it can be concluded that 79.24% 
of the translation of wordplay in Shrek movies is equivalent. 
There are some differences among this study with those two 
researches mentioned above. The first one is that in Anindya Ayu 
Rahmawati‟s data sheet, she does not include the sub-types of Verbal 
Humor. Instead, she summarized and simplified them into Wordplay, 
Allusion and Verbal Irony without classifying them into more specific 
sub-types. Meanwhile, Sigit Wibisono only discussed one types of 
Verbal Humor, which is Wordplay. In his research, he employs 
different subtitling strategies, which is by Humanika (2012:3). 
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B. Conceptual Framework 
In this research, there are three theories used. The first one is to 
determine the types of Verbal Humor. Relevant theories of audiovisual 
translation especially in subtitling are used to support the finding of Verbal 
Humor types. The categories of Verbal Humor are based on Spanakaki 
(2007). Spanakaki divided Verbal Humor into Wordplay, Allusion, and 
Verbal Irony. Delabatista (In Vandaele 2010:180) defines wordplay as the 
various textual phenomena in which the structural features of the 
languages are used are exploited in order to bring about a 
communicatively significant confrontation of two or more linguistic 
structures with more or less similar forms and different meanings. 
Wordplay is categorized into Homonym, Homophony, Homograph, 
Paronymy, and Polysemy. Leppihalme (in Spanakaki, 2007) categorized 
allusion as one of verbal humor kinds which involves literary terms like 
proper names to refer something and to indicate implicit meaning. 
Allusion is divided into Proper Name Allusion and Key Phrase Allusion. 
The last is Verbal irony, which happens when speakers utter something 
that is completely different from what they intend to. Irony can be formed 
by some features (in Peyroux 2011: 24-25), as: interjections and formulae 
of greeting, politeness, affirmation, negation, amazement, exclamation, 
question tags, forms of address with a proper noun, forms of address with 
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a common noun with a familiar sound and repetitions that is clear from the 
context. 
The second theory used is to discuss which subtitling strategies used 
to translate the verbal humor data. Gottlieb (1992:161) proposed a set of 
popular subtitling strategies. There are ten subtitling strategies, which are: 
expansion, paraphrase, transfer, imitation, transcription, dislocation, 
condensation, decimation, deletion, and resignation. 
The last theory is used to decide the level of acceptability towards the 
translated verbal humor. Nababan (in 2012: 39-57) says that there are 
indicators of acceptability that can be used in assessing the translation. The 
first category is “Acceptable” with the score of 3, which means that the 
translation is accepted by the audience if the humorous aspect from source 
text is naturally rendered to target text and not like a translation. The 
second one is “Less Acceptable” with the score of 2 that means the 
translation is less acceptable by the audience with several adjustments that 
are suited with the nature of the target text but there are still some 
uncommon sentences. The last category is “Unacceptable” with the score 
of 1. It means that the translation is unacceptable if the target text is 
translates literally because the translation is unnatural and unacceptable as 
humor.  
38 
 
C. Analytical Construct 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Figure 1. Analytical Construct  
TYPES OF 
VERBAL HUMOR 
TYPES OF SUBTITLING 
STRATEGIES 
LEVEL OF 
ACCEPTABILITY 
Wordplay:  
1. Homonym 
2. Homophony 
3. Homograph 
4. Paronymy 
5.  Polysemy 
Allusion: 
1. Proper Name 
Allusion 
2. Key Phrase 
Allusion 
Verbal Irony: 
1. Hyperbolic 
2. Tag Questions  
3. Hyperformality 
4. Intensifiers 
5. Interjections 
6. IronicRepetition 
Subtitling 
Strategies 
1. Expansion  
2. Paraphrase  
3. Transfer  
4. Imitation  
5. Transcription 
6. Dislocation  
7. Condensation 
8. Decimation 
9. Deletion  
10. Resignation 
Level of 
Acceptability 
1. Acceptable 
2. Less acceptable 
3. Unacceptable 
THE SIMPSONS 
ENGLISH 
MOVIE TEXT 
THE SIMPSONS BAHASA 
INDONESIA MOVIE 
SUBTITLE 
TRANSLATION 
AUDIOVISUAL 
TRANSLATION 
SUBTITLE DUBBING 
39 
 
CHAPTER III 
RESEARCH METHOD 
A. Type of Research 
This research is considered as a descriptive qualitative research. 
Qualitative research is employs to go deeper into the problems so that the 
researcher can gain an understanding of reasons and opinions about 
particular problem or phenomenon. Strauss and Corbin (in Golafshani, 
2003: 12) define qualitative research as a kind of research which results 
are not acquired by statistic calculation. Cresswell (2002: 15) says that 
qualitative research is related to quality and meaning behind the fact that 
explained linguistically.  
In this research, the researcher conducted the analysis based on the 
theories of verbal humor, subtitling strategies and level of acceptability by 
describing, explaining and validating the findings. Therefore, a qualitative 
method is applicable in this research. 
 
B. Data and Data Sources 
The data of this research are in the form of word units, phrase units, 
and sentence units that contained verbal humors. The sources of the data 
are in the form of dialogue or utterances expressed by the characters in the 
movie and its Bahasa Indonesia subtitle taken from the original DVD of 
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The Simpsons Movie produced by Gracie Films for 20th Century Fox that 
was released in 2007. 
 
C. Research Instruments 
There are two kinds of instruments in this research. The main 
instrument is the researcher herself. The researcher is the centre of the 
research because she is involved in every process of the research, which is 
planning the research, collecting, analyzing, interpreting and reporting the 
data. There are also supporting instrument in this research, which is the 
data sheet that is used to record and verify the data that contain verbal 
humor. The form of the data sheet is presented in the following table. 
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TL 
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Types of  
Verbal Humor 
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 –
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0:
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:2
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A
/Im
/A
c 
COLIN: I just 
moved from  
Ireland. My dad’s a 
musician. 
LISA: Is he..? 
COLIN: He’s not 
Bono. 
LISA: I just thought 
because you’re Irish 
and… 
COLIN: He’s not 
Bono. 
Lisa met Colin 
and he introduced 
himself while 
explained why 
Lisa never saw 
him at school. 
Lisa thought that 
Colin’s father is 
Bono, the famous 
musician because 
how Colin told 
her about her 
father resembled 
Bono, a musician 
from Ireland. 
                          
COLIN: Ayahku 
musisi. Aku dari 
Irlandia. 
LISA: Apa dia? 
COLIN: Dia bukan 
Bono. 
LISA: Karena 
kamu.. 
COLIN: Dia bukan 
Bono. 
Table 2. The Example of Data Sheet
List of abbreviations: 
No : Number of  
  datum 
SL : Source language 
TL : Target language 
WP : Wordplay 
AL : Allusion 
VI : Verbal Irony 
Hn : Homonymy 
Hp : Homophony 
Hg : Homograph 
Pn : Paronymy 
Ps : Polysemy 
PNA : Proper Name Allusion 
KPA : Key Phrase Allusion 
HE : Hyperbolic Expression 
TQ : Tag Question 
Hf : Hyperformality 
In : Intensifiers 
Ij : Interjections 
Ir : Ironic Repetition 
Ex : Expansion 
Pr : Paraphrase 
Tf : Transfer 
Im : Imitation 
Tr : Transcription 
Di : Dislocation 
Cd : Condensation 
Dc : Decimation 
Dl : Deletion 
Rs : Resignation 
Ac : Acceptable 
LA : Less Acceptable 
Ua : Unacceptable 
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D. Data Collection 
In this research, the researcher collected the data by employing several 
steps as follows. 
1. The researcher watched the movie several times in order to understand 
the story and verbal humor that employs in this movie. 
2. The researcher selected the data from the English dialogue and the 
Bahasa Indonesia subtitle that contain verbal humor and categorized 
them into verbal humor classification simultaneously. 
3. The researcher categorized the data into subtitling strategies 
classification. 
4. The researcher verified the data into level of acceptability. 
5. The researcher coded the data into following format: 
01/VI-HE/Pr/Ac 
01  : the number of the datum 
VI  : types of Verbal Humor, in this case it is Verbal Irony. 
HE : sub-types of Verbal Humor types, this is the sub-types of  
Verbal Irony which is Hyperbolic Expression. 
Pr  : the classification of subtitling strategies, in this example,  
it is Paraphrase. 
Ac  : the level of acceptability, in this example, it is the  
abbreviation of Acceptable. 
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6. The researcher put those data into the data sheet.  
 
E. Data Analysis 
The researcher analyzed the data by using four steps, which are 
reading, classifying, interpreting and reporting. 
1. In the first step of analyzing the data, the researcher repetitively reads 
all data that have been collected before, both from the English 
dialogue and Bahasa Indonesia subtitle. 
2. The researcher classifies the relevant data and puts them into the data 
sheet. The data sheet is made in the form of table that contains types 
of verbal humor, subtitling strategies that used to translate the verbal 
humor, and the level of acceptability. 
3. After classifying the data, the researcher analyzes the data by 
interpreting each of them based on the theories in the conceptual 
framework. 
4. In the last step, the researcher reports the data by presenting them in 
the discussion. The researcher takes some examples from the findings 
and gives further explanation about the data. After that, the researcher 
draws the conclusion for the research question.  
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F. Trustworthiness 
According to Denzin and Lincoln (2005) qualitative research can use 
various data to prevent subjective findings. Every source of the data can be 
cross examined to be valid and reliable. To achieve that, the research can 
employ the triangulation method. Triangulation is a method that employs 
various sources of data to validate the data (Golafshani, 2003).  Denzin (in 
Guba and Lincoln, 1994: 107) states that triangulation makes the observer 
combine multiple data sources, research methods, and theoretical schemes 
in the analysis. 
In this research, the researcher employs the triangulation method by 
asking some colleagues of English Language and Literature majoring in 
Translation to confirm the data collected as peer reviewers. The 
triangulators are given sheets of data to validate the types of verbal humor, 
subtitling strategies, and level of acceptability. The triangulators are 
Wulan Cipta Sari, Permadi Tenrisau, and Andhika Pangestu. 
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CHAPTER IV 
FINDINGS AND DISCUSSION 
 
A. Research Findings 
In this part, there are three findings presented to answer the question 
from the formulation of the problems. Those are the types of verbal humor 
found in The Simpsons Movie, the kinds of subtitling strategies used to 
translate The Simpsons Movie English text into Bahasa Indonesia subtitle, 
the acceptability of the translation of The Simpsons Movie Bahasa 
Indonesia subtitle. The findings are classified based on the theories 
discussed in the conceptual frameworks in chapter II. When researching 
those findings, the researcher found additional finding which presented the 
relationship between the types of verbal humor, the subtitling strategies 
and the acceptability levels. All of them are presented in the following 
tables that contain the frequency and percentage of the total 47 data. 
 
1. Types of Verbal Humor in The Simpsons Movie 
There are three types of verbal humor that is expressed by the 
characters in The Simpsons Movie, which are wordplay, allusion, and 
verbal irony. There are also several of verbal humor sub-types 
expressed by the characters. The following table 3 shows their 
frequencies of occurrence in form of number and percentage. 
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Table 3.Types of Verbal Humor in The Simpsons Movie 
No. Types of Verbal Humor Frequency Percentage 
1. 
Wordplay 9 19.15% 
a. Homonymy 1 2.13% 
b. Homophony 0 0% 
c. Homograph 0 0% 
d. Paronymy 8 17.02% 
e. Polysemy 0 0% 
2. 
Allusion 34 72.34% 
a. Proper Name Allusion 23 48.93% 
b. Key Phrase Allusion 11 23.40% 
3. 
Verbal Irony 4 8.51% 
a. Hyperbolic Expression 2 4.25% 
b. Tag Questions 0 0% 
c. Hyperformality 0 0% 
d. Intensifiers 0 0% 
e. Interjections 0 0% 
f. Ironic Repetitions of 
Previous Talk 
2 4.25% 
 TOTAL 47 100% 
 
Based on the table, Allusion appears most frequently in 72.34% 
of the data, followed by Wordplay in 19.15% and the least frequent 
types of verbal humor to appear in The Simpsons Movie is Verbal 
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Irony in 8.51% of the data. It can also be concluded that there are only 
two types of Wordplay that appear in the movie, Paronymy and 
Homonymy. Paronymy is the types of Wordplay that appears most 
frequently with 17.02% of the data and Homonymy only appears once 
or 2.13% of the data. Proper Name Allusion is more frequent to 
appear in the conversation of the characters among the other sub-
types, in 48.93% of the data. Meanwhile, Key Phrase Allusion appears 
also quite a lot in 23.40% of the data. The least frequent verbal humor 
to appear in the movie is two types of Verbal Irony, which are 
Hyperbolic Expression and Ironic Repetitions of Previous Talk. Each 
only appears twice in the movie or 4.25% of the data. 
 
2. Types of Subtitling Strategies in the Translation of The Simpsons 
Movie English Text to Bahasa Indonesia Subtitle 
As discussed in the chapter II, there are ten subtitling strategies 
proposed by Gotlieb (1992: 161), which are expansion, paraphrase, 
transfer, imitation, transcription, dislocation, condensation, 
decimation, deletion, and resignation. The following table presents the 
frequencies occurrence in the form of numbers and percentage. 
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Table 4.Subtitling Strategies of Verbal Humor Translation in The 
Simpsons Movie 
No. Subtitling Strategies Frequency Percentage 
1. Expansion 0 0% 
2. Paraphrase 8 17.02% 
3. Deletion 2 4.25% 
4. Imitation 13 27.66% 
5. Transfer 11 23.40% 
6. Transcription 3 6.39% 
7. Decimation 4 8.51% 
8. Dislocation 1 2.13% 
9. Resignation 3 6.39% 
10. Condensation 2 4.25% 
 TOTAL 47 100 % 
 
It is clearly seen from the table that Imitation is the most frequent 
strategy used by the translator, in 27.66% of the data, followed by 
Transfer in 23.40% of the data. The next is Paraphrase, with 8 
occurrences in 17.02% of the data. The least used strategies are 
Deletion, Transcription, Decimation, Dislocation, Resignation and 
Condensation in each occurrence of less than 10% of the data. The 
only strategy that is not used by the translator is Expansion. It shows 
that the strategies used by the translator is an attempt to maintain the 
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form of the verbal humor more other than delivering the meaning by 
explaining or paraphrasing the humor. 
 
3. The Level of Acceptability in The Simpsons Movie Bahasa 
Indonesia Subtitle 
There are three levels of acceptability occurs in the Bahasa 
Indonesia subtitle of The Simpsons Movie, which are acceptable, less 
acceptable, and unacceptable. The following table provides the 
occurrence in form of numbers and percentage. 
 
Table 5.Acceptability Level of Verbal Humor Translation in The 
Simpsons Movie 
No. Level of Acceptability Frequency Percentage 
1. Acceptable 35 74.48% 
2. Less Acceptable 6 12.76% 
3. Unacceptable 6 12.76% 
 TOTAL 47 100% 
 
As seen on the findings table, the most frequent level of 
acceptability to occur in The Simpsons Movie is Acceptable in 74.48% 
of the data, followed by Unacceptable and Less Acceptable, both in 
12.76% of the data. This shows that the translator is mostly able to 
deliver the verbal humor in Indonesia subtitle well. 
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4. The Relationship of Types of Verbal Humor, Subtitling Strategies, 
and Level of Acceptability in The Simpsons Movie English Text to 
Bahasa Indonesia Subtitle 
While analyzing the data, the researcher found an additional 
finding that presented the relationship between all the previous three 
findings. The finding is shown in the following table. 
Table 6. Relationship of Verbal Humor, Subtitling Strategies, and 
Level of Acceptability 
  
Wordplay 
 
Allusion 
 
Verbal Irony 
 
TOTAL 
Paraphrase A: 1 
L: - 
U: - 
A: 5 
L: 1 
U: - 
A: 1 
L: - 
U: - 
8 
Deletion A: - 
L: - 
U: 1 
A:  
L: 1 
U: - 
A: - 
L: - 
U: - 
2 
Imitation A: - 
L: - 
U: - 
A: 13 
L: -  
U: - 
A: -  
L: - 
U: - 
13 
Transfer A: 2 A: 7 A: 2 11 
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L: - 
U: - 
L: - 
U: - 
L: - 
U: - 
Transcription A: 1 
L: 1 
U: 1 
A: - 
L: - 
U: - 
A: - 
L: - 
U: - 
3 
Decimation A: - 
L: 2 
U: - 
A: - 
L: 2 
U: - 
A: - 
L: - 
U: - 
4 
Dislocation A: - 
L: - 
U: - 
A: 1 
L: - 
U: - 
A: - 
L: - 
U: - 
1 
Resignation A: - 
L: - 
U: - 
A: - 
L: - 
U: 2 
A: - 
L: - 
U: 1 
3 
Condensation A: - 
L: - 
U: - 
A: 1 
L: - 
U: 1 
A: -  
L: - 
U: - 
2 
TOTAL 9 34 4 47 
 
From the table, it is clear that Wordplay is translates using five 
subtitling strategies which are Paraphrase, Deletion, Transfer, 
Transcription, and Decimation. Most of the Wordplay data are 
translates using Transfer strategy and all of them are classified into 
Acceptable translation. It is shown in the table that when Wordplay is 
52 
 
translates using Deletion, Transcription, and Decimation, the data are 
classified into either Less Acceptable or Unacceptable translation. 
Therefore, Wordplay is better to be translates using Transfer and 
Paraphrase strategy. 
From the table above, it can also be concluded that most of 
Allusion data are translates using Imitation and all of them are 
classified into Acceptable translation. Meanwhile, Allusion translation 
can be resulted into Less Acceptable and Unacceptable when the data 
are translates using Deletion, Decimation and Condensation. Hence, 
Allusion is better to be translates using Imitation, Transfer and 
Paraphrase strategy. 
As seen on the table, there are three data of Verbal Irony that 
results on Acceptable translation and only one data that classified into 
Unacceptable translation. This shows that Verbal Irony data in The 
Simpsons Movie are better to be translates using Paraphrase and 
Transfer strategy. The translator should not translate the Verbal Irony 
using Resignation. 
 
B. Discussion 
In this section, there are three points discussed based on the research 
objectives. They are the types of Verbal Humor appear in The Simpsons 
Movie, the subtitling strategies used to translate Verbal Humor in The 
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Simpsons Movie, and the level of acceptability of the Verbal Humor 
translation in The Simpsons Movie Bahasa Indonesia subtitle. All of them 
are presented by some examples from the appendices to provide further 
explanations. 
 
1. Types of Verbal Humor in The Simpsons Movie 
Spanakaki (2007) divides Verbal Humor into three types. They 
are Wordplay, Allusion, and Verbal Irony. 
a. Wordplay 
Wordplay is a funny and playful way to use a language in 
order to bring humorous nuance. Delabatista (1996: 128) 
categorizes Wordplay into five kinds, but in this research there 
are only Homonymy and Paronymy that found in The Simpsons 
Movie. 
1) Homonymy 
Homonymy is the kind of wordplay that has the same sound 
and spelling but different meaning. The difference between 
Homonymy and Polysemy is that Polysemy words have related 
meaning, but Homonymy words do not. In this research there 
can be found one example of Homonymy that uttered by the 
characters in The Simpsons Movie. 
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SL: 
HOMER: All right boy, time for the ultimate dare. I dare 
you to skateboard to Krusty Burger and back... naked. 
BART: How naked? 
HOMER: Fourth base. 
BART: Girls might see my doodle. 
HOMER: Oh, I see. Then, I hereby declare you chicken for 
life. Every morning, you‟ll wake up to “Good morning, 
Chicken.” At your wedding, I‟ll sing… 
 
TL: 
HOMER: Baiklah, saatnya tantangan tersulit. Aku 
menantangmu ber-skateboard ke Krusty Burger dan 
kembali kesini dalam keadaan telanjang. 
BART: Seberapa telanjang? 
HOMER: Tanpa sehelai pun. 
BART: Gadis – gadis akan melihat kemaluanku. 
HOMER: Kalau begitu, kau akan ku cap sebagai 
pecundang. Tiap pagi kau kan dipanggil “Selamat pagi, 
Pecundang.” Saat kau menikah, aku akan menyanyi… 
(Datum number 13: 13/WP-Hn/Tf/Ac) 
 
This conversation happens when Homer dared Bart to go to 
Krusty Burger without having any of his clothes on. At first, 
Bart is shy to do it because the girls in the town can see his 
genital, but he decides to do it because Homer mocks him and 
threatens to call him chicken forever. 
Here, the writer employs homonymy to create humorous 
effect by using the word chicken. The word chicken has 
multiple meanings that can mean an animal or a coward. The 
translator translates the word chicken into pecundang in 
Bahasa Indonesia using Transfer strategy and can still maintain 
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the meaning well. It proves that the translator understands well 
that the context of the word chicken uttered by Homer is a 
mockery. Therefore, the translator translates it into pecundang 
instead of ayam. 
 
2) Paronymy 
Paronymy is the most frequent kind of wordplay that occurs 
in The Simpsons Movie. Paronymy is considered to be easiest 
Wordplay to be understands because it is formed by similar 
word with slight differences in both spelling and sound. The 
data below are the examples of paronymy found in The 
Simpsons Movie. 
SL: 
HOMER: Well, I hate going. Why can‟t I worship the Lord 
in my own way, by praying like hell on my death bed? 
MARGE: Homer, they can hear you inside. 
HOMER: Relax. Those pious morons are too busy talking 
to their phony-baloney God. 
 
TL: 
HOMER: Aku malah benci pergi. Mengapa aku tak bisa 
menyembah Tuhan dengan caraku sendiri, dengan cara baru 
berdoa keras pada saat akan meninggal? 
MARGE: Homer, mereka bisa mendengarmu dari dalam! 
HOMER: Tenanglah. Orang-orang bodoh itu terlalu sibuk 
berdoa pada Tuhan mereka 
(Datum number 04:04/WP-Pn/Dl/Ua) 
The first example takes place when the Simpsons family 
comes late to the church and the praying has already begun. 
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When they arrive at the church door, Homer complains that he 
does not like to go to the church. Marge reminds him that the 
people in the church can hear him but he does not care. He 
even mocks those people by saying that they are too busy 
talking to their phony baloney God. Here, the writer uses 
paronymy by combining the word phony and the word 
baloney. Unfortunately, the translator does not translate the 
word at all. The translator only translates Tuhan mereka which 
is the exact translation of their God but does not include the 
word phony baloney in the translation even though the word 
phony baloney is exactly what makes it categorized into Verbal 
Humor. In addition, phony baloney is a slang expression that 
means fake or full of bullshit. 
For suggestion, the translator should translate phony 
baloney into penuh omong kosong in Bahasa Indonesia. 
Therefore the translation of too busy talking to their phony 
baloney God should be terlalu sibuk berdoa pada Tuhan 
mereka yang penuh omong kosong. 
 
SL: 
MARGE: Wait a minute, what about Grampa? 
 
TL: 
MARGE: Tunggu dulu, bagaimana dengan kakek? 
(Datum number 06:06/WP-Pn/Tr/Ac) 
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The second example of Paronymy is the utterance from 
Marge when the Simpsons family is on the way home from the 
church. Marge asks Homer the condition of their children‟s 
grampa because he gets a vision about a huge catastrophe that 
would happen in Springfield. 
The word grampa is meant to be associated with the word 
grandpa. Since the early episodes of The Simpsons series, the 
family always calls the grandfather with grampa instead of 
grandpa. The translator simply translates it into kakek and does 
not modify the word unlike the writer of the movie. However, 
the translation remains acceptable because the translation is not 
reduced in meaning. 
 
SL: 
HOMER: Marge! Marge! Marge! Oh, no, the epipha-tree! 
Hey, I tried my best. What am I supposed to do? But how 
am I supposed to get up there? Here. Buy yourself 
something nice. 
 
TL: 
HOMER: Marge! Marge! Marge! Oh, tidak. Pohon Epipa! 
Aku berusaha. Aku harus berbuat apa? Tapi bagaimana 
caraku naik ke sana? Ini, belilah sesuatu yang bagus. 
(Datum number 45:45/WP-Pn/Tr/Ua) 
The third example of Paronymy is the utterance from 
Homer when he walks back into Springfield after facing 
several hardships to reunite with his family. From afar, he sees 
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Marge and intends to approach her, but he hits a tree. One of 
the stems suddenly moves and points to the top of the dome. 
The tree is trying to show Bart that he has to go to the top of 
the dome using a motorcycle to throw the bomb away before 
approaching his wife.  
It can be seen that the writer employs Paronymy by using 
the word ephipa-tree that comes from the word epiphany that 
means a vision or a sudden realization of a great truth and the 
word tree. Ephipa-tree refers to the tree that Homer sees when 
he reaches an epiphany, helped by the Inuit woman, before he 
decides to come back to Springfield. In his epiphany, the 
ephipha-tree shows him that he is nothing without his family 
and other people surrounding him. The ephipa-tree shows him 
that he has to come back to Springfield to reunite with his 
family and save the people of Springfield from the bomb. 
In this example, the translator translates ephipa-tree using 
Transfer strategy into Pohon Epipa. This results on 
Unacceptable translation because the translation does not 
render the meaning well. It will be difficult for the audience to 
understand the word Pohon Epipa since Epipa is not a proper 
name but it is supposed to be a condensation of the word 
Epiphany. As a suggestion, the translator should translate it 
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into Pohon Pencerahan or if the translator wants to follow the 
form of ephipa-tree, the translator can translate it into pohon-
cerahan. 
b. Allusion 
There are found several allusions to famous people, song, 
dialogue and places in The Simpsons Movie. Most of Verbal 
Humor in The Simpsons Movie consists of Allusion. According to 
Leppihalme (in Hellgren 2007: 12), Allusion is categorized into 
Proper Name Allusion and Key Phrase Allusion. The examples of 
both types of Allusion are presented below. 
1) Proper Name Allusion 
Proper Name Allusion carries the humor through the 
popular name of a figure, places, fictional works, names of an 
organization, and so on. 
SL: 
NED: Homer, I don‟t mean to be a Nervous Pervis but if he 
falls, couldn‟t that make your boy a paraplege-arino? 
 
TL: 
NED: Homer, bukannya aku mau terlalu cepat khawatir, 
tetapi kalau Bart jatuh, bukankah dia bisa saja mengalami 
kelumpuhan? 
(Datum number 07:07/AL-PNA/Dc/LA) 
This conversation happens when Homer and Bart are on the 
roof and Bart almost falls but he hangs on the gutter. Yet, 
Homer still plays their dare game and even shakes the gutter 
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hard that it makes Bart unstable. Ned sees this and feels worry 
that Bart might fall to the ground and become paralyzed. 
In this scene, the writer describes Ned‟s feeling by using 
Nervous Pervis as an allusion. Nervous Pervis refers to a 
nickname of a former NBA player named Pervis Ellison. In 
reality, Pervis Ellison‟s nickname is Never Nervous Pervis. It 
is gained because he is always calm and never worried about 
anything in NBA court. Yet, the writer modifies Never 
Nervous Pervis into Nervous Pervis to show that what Ned 
feels is the opposite of Never Nervous Pervis, which is he feels 
nausea and worries about Bart. 
The translator translates Never Nervous Pervis into terlalu 
cepat khawatir in Bahasa Indonesia which is categorized into 
Less Acceptable translation. The meaning of the translation is 
rendered quite well, yet the translation seems unnatural 
because it is not translates into Proper Name in source 
language. For a suggestion, the translator can translate it into 
Pervis Si Gugup. However, the audience might not catch the 
reference. Therefore the translator should consider adding 
some additional information. 
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SL: 
BART: Do you at least bring my clothes? 
HOMER: Shirt, socks, everything you need. 
BART: You don‟t bring my pants! 
HOMER: What am I? Tommy Bahama? 
 
TL: 
BART: Kau bawa pakaianku? 
HOMER: Baju, kaos kaki, semua yang kau butuhkan. 
BART:Kau tak bawa celana? 
HOMER: Memangnya aku Tommy Bahama? 
(Datum number 14:14/AL-PNA/Im/Ac) 
The second example shows that the writer uses the name of 
a place as an allusion. The setting of the conversation is when 
Bart is tied on a pole by the local police because he is naked on 
the street and Homer goes to pick him up. Homer brings all of 
Bart‟s pieces of clothes except his pants. Bart is confused of 
why his father does not bring his pants, and Homer implicitly 
says that he does not have to bring all of Bart‟s pieces of 
clothes because he is not Tommy Bahama. Tommy Bahama is a 
Seattle-based manufacturer of men‟s and women‟s sportswear. 
The translator uses Imitation strategy to translate the 
allusion. It is a proper strategy because the Proper Name in 
source language is still in the same form in target language. 
Therefore, the translation results on Acceptable translation. 
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SL: 
MARGE: You can take Spider-Pig with you. 
HOMER: He‟s not Spider-Pig anymore. He‟s Harry 
Plopper 
 
TL: 
MARGE: Kau bisa mengajak Spider-Pig. 
HOMER: Dia bukan lagi Spider-Pig. Dia sekarang Harry 
Plopper. 
(Datum number 23:23/AL-PNA/Im/Ac) 
 
This conversation happens when Homer is asked by Marge 
to dump the pig‟s waste. Since Homer calls the pig as Spider-
Pig which is a reference to Spider-man, Marge calls it the same 
name. Yet, Homer apparently changes the pig‟s name into 
Harry Plopper which is a reference of a famous fictional 
character named Harry Potter. In the scene, it is shown that 
Homer dresses the pig exactly like Harry Potter. It wears clear, 
round, vintage glasses and there is a thunderbolt scar on its 
forehead which is a special physical feature owned only by 
Harry Potter. 
The allusion Harry Plopper is translates using Imitation 
strategy which results on Acceptable translation. The translator 
does not necessarily attach additional information since Harry 
Potter is worldwide famous and the audience will be able to 
catch the reference. 
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2) Key Phrase Allusion 
Key Phrase Allusion is centered on an allusion that does not 
contain proper name, such as song lyrics, dialogues in movies 
or books, or famous scene from a drama, TV series, or film. 
The following example is Key Phrase Allusion from a famous 
scene of a movie. 
SL: 
MIKE: Gentlemen, it’s been an honor playing with you 
tonight. 
 
TL: 
MIKE: Kawan – kawan, sebuah kehormatan bisa tampil 
bersama kalian malam ini. 
(Datum number 03:03/AL-KPA/Pr/Ac) 
This is uttered by Mike Dirnt, the bassist and vocalist of 
Green Day, when playing in Lake Springfield and suddenly the 
stage starts to submerge because the lake is polluted. This is a 
reference to the famous scene of the movie titled Titanic, 
where several gentlemen played music instruments before the 
ship sinks and one of them utter “Gentlemen, it has been a 
privilege playing with you tonight.” 
The translator translates “Gentlemen, it’s been an honor 
playing with you tonight.” into “Kawan – kawan, sebuah 
kehormatan bisa tampil bersama kalian malam ini.” which is 
acceptable in the form and meaning. However, some of the 
audience might not notice that the utterance and the scene are 
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inspired from the Titanic movie because the scene is not the 
highlight of the movie. 
 
SL: 
MARGE: What do we do? 
HOMER: Now we run. 
 
TL: 
MARGE: Apa yang akan kita lakukan? 
HOMER: Sekarang kitalari. 
(Datum number 31:31/AL-KPA/Pr/Ac) 
 
The second example is also an allusion from a famous 
scene. The conversation happens when the Simpsons family 
escapes Springfield through a sinkhole in the backyard of their 
house. When they are already outside of the dome, Marge asks 
Homer the plan after getting out of Springfield and Homer 
answers that they should run. Here, the writer uses a reference 
from a famous scene of the popular TV series titled Prison 
Break. It is taken from Flight, the last episode of its first 
season which focuses on how Fernando and Michael get out of 
the prison. Besides the scene, the conversation between Homer 
and Marge in The Simpsons Movie is also similar as their 
dialogue which can be seen in the following. 
Fernando Sucre: What do we do now? 
Michael Scofield: We run. 
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The translator translates the allusion well that it results on 
Acceptable translation. The translator is able to keep the 
meaning and the translation is easy to understand. 
 
SL: 
CUSTOM MAN: Welcome to Alaska. Here is $1000. 
HOMER: Well, it‟s about time! But why? 
CUSTOM MAN: We pay every resident $1000 to allow 
oil companies to ravage our state’s natural beauty. 
 
TL: 
CUSTOM MAN: Selamat datang di Alaska. Ini dia 1000 
dollar. 
HOMER: Sudah waktunya. Tetapi mengapa? 
CUSTOM MAN: Kami membayar penduduk 1000 dollar 
agar mengijinkan perusahaan minyak merusak 
keindahan tempat kita. 
(Datum number 33: 33/AL-KPA/Pr/Ac) 
 
This conversation happens after the Simpsons family 
escaped Springfield and decides to go to Alaska. When they 
arrive at the border gate, a guard greets them and gives a 
thousand dollars to Homer. Then he explains that it is 
compensation for the citizens so that they will allow oil 
companies to operate. This conversation is based on the real 
event where the citizens of Alaska receive an annual payout by 
the Alaska Permanent Fund Corporation that establishes in 
1976 and it is funded by oil revenues. 
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The translator translates the allusion using Paraphrase 
strategy. The translation is categorized into Acceptable 
translation since the translator is able to transfer the meaning 
without reducing any of it. 
 
c. Verbal Irony 
Verbal Irony happens when the speakers utter something that 
is different from the literal meaning or what they intend to. Verbal 
Irony in Verbal Humor consists of five categories yet there are 
only two categories occur in this research. 
1) Hyperbolic Expression 
Hyperbolic Expression is used to exaggerate the truth and 
aims to show strong feelings yet is usually not meant to be 
taken seriously. There are two Hyperbolic Expression found in 
The Simpsons Movie showed in the following example. 
SL: 
HOMER: I can‟t believe we‟re paying to see something we 
get on TV for free. If you ask me, everybody in this theater 
is a giant sucker.  Especially you! 
 
TL: 
HOMER: Tak kupercaya kita membayar untuk hal yang 
bisa kita tonton gratis di TV. Menurutku, semua orang di 
bioskop ini adalah pecundang besar.Terutama kau. 
(Datum number 01:01/VI-He/Pr/Ac) 
The dialogue is uttered by Homer in the beginning of the 
movie. The Simpsons family along with people of Springfield 
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is watching a movie in the theater when Homer is disappointed 
about it then he stands in front of the audience to rant that 
everybody in the theater is a loser because they actually can 
watch the movie on TV for free. 
The utterance a giant sucker is considered as Hyperbolic 
Expression. Homer says it as a rant and does not mean to be 
serious since it includes himself and his family. By saying such 
expression, Homer thinks that knowing the movie is bad they 
should not pay to watch it in the theater; instead they should 
watch it for free in TV. 
The expression a giant sucker is translates into pecundang 
besar by the translator. It is categorized as Acceptable 
translation since the translator maintains the meaning well. A 
giant sucker has multiple meaning beside a loser, such as an 
easily deceived person and a parasite, yet the translator is able 
to render what Homer means. 
 
SL: 
LISA: You monster, you monster! 
HOMER: do you see the news? 
MARGE: Honey, come on, we have bigger problems. 
LISA: But I‟m so angry. 
MARGE: You‟re a woman, you can hold on to it forever. 
 
TL: 
LISA: Kau monster. Kau monster. 
HOMER: Kau lihat berita? 
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MARGE: Sayang, kita punya masalah yang lebih besar. 
LISA: Tapi aku sangat marah. 
MARGE: Kau seorang wanita. Kau bisa memendamnya 
(Datum number: 27/27/VI-HE/Rs/Ua) 
This conversation happens when the news in the TV reports 
that Homer is the one to cause Lake Springfield to be polluted 
and people are angry and tried to catch him. Lisa confronts him 
and implicitly says that he is a monster because he causes the 
people to be trapped inside the dome. Marge intercepts and 
asks Lisa to be patient forever because they have a bigger 
problem. 
The expression forever is considered to be Hyperbolic 
Expression because it does not deliver literal meaning yet it is 
said spontaneously by Marge to exaggerate Lisa‟s ability of 
holding her anger so that Lisa will not press that matter to 
Homer any longer. Unfortunately, the translation is categorized 
into Unacceptable translation because the translator does not 
translate the word forever. As a suggestion, the translator 
should translate it to be selamanya in Bahasa Indonesia since it 
is not supposed to be deleted. 
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2) Ironic Repetitions of Previous Talk 
This kind of irony can bring fun in the conversation and 
created pleased situation. In this research, there are found two 
Ironic Repetitions presented in the following. 
 
SL: 
JOE QUIMBY: This is serious, people. No more dumping 
in the lake. I hereby declare the state of emergency. Code 
Black. 
LENNY: Black? That‟s the worst color there is. No offense, 
Carl. 
CARL: I got it all the time. 
 
TL: 
JOE QIUMBY: Ini masalah serius. Jangan lagi buang 
limbah di danau.Dengan ini kunyatakan keadaan 
darurat.Kode hitam. 
LENNY: Hitam? Itu warna terburuk.Jangan tersinggung, 
Carl. 
CARL: Aku sering dibilang begitu. 
(Datum 20:20/VI-IR/Tf/Ac) 
This conversation happens when most of Springfield people 
gather and Lisa talks about the pollution in Lake Springfield. 
Joe Quimby declares the situation as Code Black, which means 
that the situation is critical. This is considered as Ironic 
Repetitions because the word black is repeated and intended to 
make jokes of the situation. This becomes an irony when 
Lenny says that black is the worst color and asks Carl to not be 
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offended because he happens to sit beside Lenny when he says 
it and Cory, apparently, is a black person. 
 
SL: 
CHIEF WIGGUM: Sorry. Sorry. No dumping in the lake. 
FAT TONY: Fine, I will put my yard trimmings in a car 
compactor. 
LOU: Chief, I think there is a dead body in there. 
CHIEF WIGGUM: I think that too until he saysyard 
trimmings. You gotta listen, Lou. 
 
TL: 
CHIEF WIGGUM: Maaf, tidak boleh membuang di danau. 
FAT TONY: Baiklah akan ku taruh sampah pekarangan 
di bagian bagasi mobilku. 
LOU: Kurasa itu mayat. 
CHIEF WIGGUM: Aku juga begitu, sampai dia 
mengatakan sampah pekarangan 
(Datum number 22:22/VI-Ir/Tf/Ac) 
This occurs when Fat Tony wants to dump a dead body into 
Lake Springfield but Chief Wiggum stops him. Since he is 
stopped by a police chief, Fat Tony lies by saying that what he 
is going to dump is his yard trimmings and he will put it back 
into his car compactor. Yard trimmings is considered to be 
ironic because the chief already thinks that what Fat Tony is 
going to dump is a body but because he says that it is yard 
trimmings, the chief chooses to believe him that it is not a 
body. He even tells his partner to listen and believe what Tony 
says even though his partner tells him that it is not yard 
trimmings but a dead body. 
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2. Subtitling Strategies to Translate the Verbal Humor in The 
Simpsons Movie 
In The Simpsons Movie, the translator used nine strategies out of 
ten. They are Paraphrase, Deletion, Imitation, Transfer, Transcription, 
Decimation, Dislocation, Resignation and Condensation. Each type 
are discussed in more detailed explanations and given examples below 
a. Paraphrase 
Paraphrase strategy is used when the source text cannot be 
reconstructed in the same syntactic way in the target language. 
There are 8 data in the form of Wordplay, Allusion, and Verbal 
Irony that are translated using Paraphrase. 
1) Translation of Wordplay using Paraphrase Strategy 
SL: 
COMIC BOOK GUY: Excuse me. My heinie is dipping. 
 
TL: 
COMIC BOOK GUY: Maaf, bokongku terlalu turun. 
(Datum number 02: 02/WP-Pn/Pr/Ac) 
 
In this scene, the comic book guy is being lifted by many 
people when he says that his heinie dips in the water. The word 
heinie is slang and commonly used in informal conversation as 
a substitute for the word buttocks. Other than that, heinie also 
means stupid or dumb. Therefore, the translator applies the 
right strategy since heinie here is supposed to replace the word 
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buttocks. The translation is classified into Acceptable 
translation since the translator decides to translate it into 
bokongku. 
 
2) Translation of Allusion using Paraphrase Strategy 
SL: 
TIVOLI MAN: Step right up and win my truck! All you 
have to do is conquer the Ball of Death. 
HOMER: What‟s the catch? 
TIVOLI MAN: No catch. Just ride the motorcycle all the 
way around just one time. Three tries for 10 dollars. 
 
TL: 
TIVOLI MAN: Cobalah dan menangkan mobil truk ku. 
Kalian hanya perlu melakukan Putaran Mematikan. 
HOMER: Apa syaratnya? 
TIVOLI MAN: Tak ada syarat apa-apa hanya perlu 
memutari lingkaran ini. 10 dolar untuk 3 kali mencoba 
(Datum number 34:34/AL-PNA/Pr/LA) 
 
The conversation happens in an amusement park when the 
Simpsons family is on the way to escape to Alaska. Homer is 
offered to try the Ball of Death in order to get a truck as a 
prize. The Ball of Death is referred to The Globe of Death, a 
circus and carnival stunt where motorcycle riders ride inside a 
giant ball. 
The translator paraphrases the Ball of Death into Putaran 
Mematikan, since in the scene it is showed that inside the Ball 
of Death, a person rides a motorcycle and spins in the giant 
ball. Putaran Mematikan is categorized into Less Acceptable 
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translation because the translation is unnatural. Since the 
translator uses the Paraphrase strategy, instead of paraphrasing 
the Ball of Death into Putaran Mematikan that can be resulted 
into confusing term for the audience, it is better to replace it 
using a more common term such as Roda Gila or Tong Setan, 
following the term used in the source language culture. 
 
3) Translation of Verbal Irony using Paraphrase Strategy 
SL: 
HOMER: I can‟t believe we‟re paying to see something we 
get on TV for free. If you ask me, everybody in this theater 
is a giant sucker.  Especially you! 
 
TL: 
HOMER: Tak kupercaya kita membayar untuk hal yang 
bisa kita tonton gratis di TV. Menurutku, semua orang di 
bioskop ini adalah pecundang besar. Terutama kau. 
(Datum number 01:01/VI-He/Pr/Ac) 
The datum is a personal rant from Homer that occurs in the 
beginning of the movie. Homer is disappointed about the 
movie and he suddenly stands in front of the audience, 
shouting that everyone in the theater is a giant sucker because 
they can just watch it on TV for free instead of paying for a 
boring movie in the theater. 
The translator translates the verbal irony giant sucker into 
pecundang besar using Paraphrase strategy that results on 
Acceptable translation. The translator maintains the meaning 
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well since the word sucker can have other meanings other than 
a loser such as an easily deceived person or a parasite. 
 
b. Deletion 
Deletion refers to the total elimination of parts of a text. In this 
research, there are found 2 data in the form of Wordplay and 
Allusion that are translated using Deletion strategy. 
1) Translation of Wordplay using Deletion Strategy 
SL: 
HOMER: Well, I hate going. Why can‟t I worship the Lord 
in my own way, by praying like hell on my death bed? 
MARGE: Homer, they can hear you inside. 
HOMER: Relax. Those pious morons are too busy talking 
to their phony-baloney God. 
 
TL: 
HOMER: Aku malah benci pergi. Mengapa aku tak bisa 
menyembah Tuhan dengan caraku sendiri, dengan cara baru 
berdoa keras pada saat akan meninggal? 
MARGE: Homer, mereka bisa mendengarmu dari dalam! 
HOMER: Tenanglah. Orang-orang bodoh itu terlalu sibuk 
berdoa pada Tuhan mereka 
(Datum number 04:04/WP-Pn/Dl/Ua) 
In this case, it can be seen that the translator does not 
translate the word phony-baloney. In the Bahasa Indonesia 
subtitle, the phrase their phony-baloney God is translates into 
Tuhan mereka. It results on Unacceptable translation, since the 
wordplay phony-baloney is deleted and the utterance loses its 
sense of humor. As a suggestion, the translator should translate 
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their phony-baloney God into Tuhan mereka yang penuh 
omong kosong. 
 
2) Translation of Allusion using Deletion Strategy 
SL: 
KENT BROCKMAN: Day 37 under the dome. We are 
facing intermittent power failures which.. 
 
TL: 
KENT BROCKMAN: Hari ke 37 di bawah kubah. Kita 
mengalami gangguan listrik.. 
(Datum number 32: 32/AL-KPA/Dl/LA) 
This is uttered by Kent Brockman, the TV announcer, when 
he reports that the Springfield people have been locked under 
the dome for 37 days and people watch it together through a 
small TV screen in a bar. This is an allusion to the famous 
scene of the movie titled The Truman Show. 
In this data, the translator does not translate the word 
intermittent which is used to indicate situations in which occur 
at irregular interval. By deleting the word intermittent, the 
translator reduces the sense of the meaning, as if the situation 
in Springfield is that there is no electricity at all due to power 
failures while in fact the power failures often happen but not 
all day every day. Therefore, the word intermittent should not 
be deleted. As a suggestion, the translator can translate the 
utterance we are facing intermittent power failures into kita 
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sebentar-sebentar mengalami gangguan listrik into Bahasa 
Indonesia subtitle. 
 
c. Imitation 
Imitation is a translation strategy in which the translator 
maintains the same, exact form of translation. It is usually used to 
translate the names of people and places. In findings there are 
found 13 data of Verbal Humor translates using Imitation strategy 
and all of them are allusion.  
SL: 
ARNOLD SCHWARZENEGGER: 
I hate this job. Everything‟s “crisis” this and “the end of the 
world” that. Nobody opens with a joke. I miss Danny DeVito. 
 
TL: 
ARNOLD SCHWARZENEGGER: 
Aku benci pekerjaan ini.Semuanya tentang “krisis” dan “akhir 
dunia”.Tak ada yang dimulai dengan lelucon.Aku merindukan 
Danny DeVito. 
(Datum number 24: 24/AL-PNA/Im/Ac) 
 
This line is uttered by Arnold Schwarzenegger who is a 
president of United States in the movie. Danny DeVito is an 
allusion to the real life comedian and actor with the same name 
who happens to be Arnold Schwarzenegger‟s best friend. Here, 
the translator translates the allusion using Imitation strategy. 
There are no changes in target language translation since it is a 
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name of a person. Therefore, the translation is considered as 
Acceptable translation. 
 
SL: 
TV COMMERCIAL: We‟ve got dome wax, dome polish, 
dome freshener, all your dome needs at Dome Depot. Located 
at the 105 and the dome. Dome Depot. 
 
TL: 
Kami punya wax kubah, semir kubah, penyegar kubah, semua 
jenis kubah ada di Dome Depot, berlokasi di persimpangan 
Jalan 105 dan kubah. Dome Depot! 
(Datum number 26:26/AL-PNA/Im/Ac) 
 
Homer is watching TV commercial of Dome Depot that offers 
several necessity for cleaning the dome when this is uttered. 
Dome Depot is an allusion to Home Depot, a famous retail 
company that sells house construction and house care necessity. 
Home Depot is modified into Dome Depot because in the movie, 
the people of Springfield are trapped inside a dome. 
The translation is classified into Acceptable translation since 
the translator decides to use Imitation strategy to translate Dome 
Depot. There is no modification in the target language since 
Dome Depot is referred to a name of a place. 
 
SL: 
BART: Geronimo! 
LISA: Sacagawea! 
HOMER: So long, losers! 
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TL: 
BART: Geronimo! 
LISA: Sacajawea! 
HOMER: Sampai jumpa, pecundang! 
(Datum number 28:28/AL-KPA/Im/Ac) 
This conversation happens when the Simpsons family jumps 
into the sinkhole and digs it to escape the people of Springfield 
who furiously want to kill them. Geronimo is an allusion to the 
name of Apache Tribe Leader in 18th century. In this case, it can 
also be referred to the exclamation used by skydivers when they 
jump from the plane. 
Since it is the name of a person and an iconic exclamation, the 
translator uses the proper way to translate, which is by using 
Imitation strategy. Therefore, the translation is classified into 
Acceptable translation. 
 
d. Transfer 
Transfer refers to a strategy in which the translator translates 
completely and accurately but not necessarily in the same, exact 
words and form. There are found 11 data in the form of 
Wordplay, Allusion, and Verbal Irony that translates using 
Transfer strategy. The examples are presented below. 
1) Translation of Wordplay using Transfer Strategy 
SL: 
MARGE: Wait a minute, what about Grampa? 
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TL: 
MARGE: Tunggu dulu, bagaimana dengan kakek? 
(Datum number 6:06/WP-Pn/Tr/Ac) 
 
The word grampa here refers to grandpa. This is the way 
the Simpsons family calls their grandfather. It can be seen that 
the translator decides to use Transfer strategy and translates it 
into kakek in Bahasa Indonesia subtitle. The translator uses 
better strategy than Imitation and translates it into grampa in 
Bahasa Indonesia subtitle because by translating it into kakek, 
the translator does not make the translation hard to be 
understood by the audience. The translation results on 
Acceptable translation. 
 
2) Translation of Allusion using Transfer Strategy 
SL: 
HELEN LOVEJOY: Let‟s discuss Tuesday with Morrie. 
COOKIE KWAN: Again? If I don‟t get a new book, I am 
going to puke. 
 
TL: 
HELEN LOVEJOY: Mari kita bahas Selasa bersama 
Morrie. 
COOKIE KWAN: Itu lagi? Kalau kita tidak bahas buku 
baru, aku akan muntah. 
(Datum number 35:35/AL-PNA/Tf/Ac) 
 
This dialogue happens when it is day 93 under the dome in 
Springfield and the book club is starting to worry that they are 
not going to buy any new book so that they have to discuss 
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Tuesday with Morrie again. Tuesday with Morrie is a memoir 
written by Mitch Albom. 
The translator translates Tuesday with Morrie into Selasa 
bersama Morrie in Bahasa Indonesia. Even though Tuesday 
with Morrie is a title of a book, the translator does not translate 
it using Imitation strategy but transferring the title into Bahasa 
Indonesia. By doing such thing, the translator makes the 
translation result on Acceptable translation because the book 
itself has been published and translated into several languages 
including Bahasa Indonesia. Therefore, for Bahasa Indonesia 
audience the title Selasa bersama Morrie might be more 
popular and familiar than Tuesday with Morrie. 
 
3) Translation of Verbal Irony using Transfer Strategy 
SL: 
JOE QUIMBY: This is serious, people. No more dumping 
in the lake. I hereby declare the state of emergency. Code 
Black. 
LENNY: Black? That‟s the worst color there is. No offense, 
Carl. 
CARL: I got it all the time. 
 
TL: 
JOE QIUMBY: Ini masalah serius. Jangan lagi buang 
limbah di danau. Dengan ini kunyatakan keadaan darurat. 
Kode hitam. 
LENNY: Hitam? Itu warna terburuk. Jangan tersinggung, 
Carl. 
CARL: Aku sering dibilang begitu. 
(Datum 20:20/VI-IR/Tf/Ac) 
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The words Code Black and black are considered ironic 
because this conversation happens when Joe declares the 
situation in Springfield as Code Black and Lenny says that 
black is the worst color even though Carl, who is a black 
person, sits next to him. 
The translator uses Transfer strategy and changes the words 
Code Black into kode hitam and black into hitam in Bahasa 
Indonesia. The utterance before Code Black is I hereby declare 
the state of emergency, therefore the translator does not have to 
explain more what Code Black is in the translation since it 
already has been implicitly stated that Code Black is a state of 
emergency. The translation is classified into Acceptable 
translation. 
 
e. Transcription 
Transcription is a translation strategy used in those cases in 
which there is an unusual term in the source text, for example, by 
using a third language or nonsense language. In the findings there 
are three data found and all of them are in the form of Wordplay. 
SL: 
MARGE: Wait a minute, what about Grampa? 
 
TL: 
MARGE: Tunggu dulu, bagaimana dengan kakek? 
(Datum number 6:06/WP-Pn/Tr/Ac) 
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Grampa is the way the Simpsons family calls their grandfather. 
It is considered as an unusual word to use in English because it is 
a modification of the word grandpa. However, the translator is 
able to translate it into a proper word in Bahasa Indonesia, which 
is kakek. The translation of grampa is considered as Acceptable 
translation. 
 
SL: 
HOMER: Marge! Marge! Marge! Oh, no, the epipha-tree! 
Hey, I tried my best. What am I supposed to do? But how am I 
supposed to get up there? Here. Buy yourself something nice. 
 
TL: 
HOMER: Marge! Marge! Marge! Oh, tidak. Pohon Epipa! 
Aku berusaha. Aku harus berbuat apa? Tapi bagaimana caraku 
naik ke sana? Ini, belilah sesuatu yang bagus. 
(Datum number 45:45/WP-Pn/Tr/Ua) 
Epipha-tree refers to a moving tree that Homer sees when he 
reaches his epiphany that helped by the Inuit woman. The term 
epipha-tree comes from two words: epiphany and tree. The 
translator does not seem to catch this reference since he translates 
the term into Pohon Epipa that results on Unacceptable 
translation because ephipa here is not a proper name, therefore it 
should not be translate into Epipa. As a suggestion, the translator 
should translate it into pohon pencerahan or to be precisely the 
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same with the original format, the translation can also be pohon-
cerahan. 
 
SL: 
BART: Wait! If you kill my dad you will never know where 
the treasure is buried. 
RUSS CARGILL: What treasure? 
BART: The Treasure of Imawiener. 
RUSS CARGILL: I’m a wiener? 
HOMER: Classic. 
 
TL: 
BART: Tunggu! Kalau kau membunuh ayahku, kau tidak akan 
tau dimana harta karunnya terkubur. 
RUSS CARGILL: Harta apa? 
BART: Harta dimana aku pecundang. 
RUSS CARGILL: Aku pecundang? 
HOMER: Lelucon klasik 
(Datum number 46:46/WP-Pn/Tr/LA) 
 
Imawiener is an unusual words created from the sentence I am 
a wiener that employs by the writer to emerge the humorous 
nuance in the dialogue. Bart says that the name of the treasure is 
Imawiener in order to make Russ ask I’m a wiener? that means he 
is implicitly asking himself whether he is a loser or not since 
wiener is a slang word for loser. The translation is resulted on 
Less Acceptable translation because it is a bit unclear and loses its 
humorous sense in target text. As a suggestion, the translator 
might translate the Imawiener to aku adalah pecundang?. 
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f. Condensation 
Condensation usually applies when there is a long dialogue 
therefore some of the information in the translation is necessarily 
redacted to increase the coherence for the viewers. There are two 
data in this research that translates using Condensation. All of 
them are in the form of Allusion. 
SL: 
MEDICINE WOMAN: Now we will cleanse your spirit by the 
ancient Inuit art of throat singing. 
HOMER: throat singing? How long are we doing this? 
MEDICINE WOMAN: Until you have epiphany. 
HOMER: Okay. 
 
TL: 
MEDICINE WOMAN: Sekarang kita akan bersihkan jiwamu 
dengan cara kuno dengan bernyanyi dengan tenggorokan. 
HOMER: Bernyanyi dengan tenggorokan? Berapa lama kita 
melakukan ini? 
MEDICINE WOMAN: Sampai kau dapat pencerahan. 
(Datum number 43: 43/AL-PNA/Cd/Ua) 
 
This conversation happens when Bart is unconscious and 
wakes up in the house of an Inuit woman that asked him to do 
throat singing in order for him to reach an epiphany. The 
translator condenses the allusion Inuit art of throat singing into 
bernyanyi dengan tenggorokan in Bahasa Indonesia translation. 
This results as Unacceptable translation. What makes the data is 
considered as an allusion is because art of throat singing is a 
tradition found among Inuit, a group of indigenous people 
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inhibiting in Greenland, Canada, and Alaska, yet the translator 
does not include Inuit in his translation. Therefore, this translation 
cannot be categorized as Acceptable translation. 
 
SL: 
HOMER: Maggie! What a great little accident you turn out 
to be. 
 
TL: 
HOMER: Maggie! Sebuah kecelakaan yang kebetulan. 
(Datum number 47: 47/AL-KPA/Cd/Ac) 
 
The sentence what a great little accident you turn out to be is a 
key phrase allusion to the story of Homer and Marge‟s conception 
of Maggie in the episode of season sixth of The Simpsons series 
that titled And Maggie Makes Three. It is told that Maggie is 
conceived accidentally because Homer and Marge does not plan 
it. It is in line with this scene in which Cargill is about to shoot 
Homer in the hill yet Maggie accidentally appears on the top of 
the hill and drops a big stone to Cargill‟s head and made him 
unconscious. It is implicitly shown that Maggie is an accident that 
appears on unexpected but right moments. Even though the 
translation is condensed, it is considered as Acceptable 
translation, since the translator does not reduce any meaning and 
the humorous sense is still intact. 
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g. Decimation 
Decimation is an extreme form of condensation. This strategy 
is characterized by using shorter expressions and a reduction in 
content. In this research, the data that translates using Decimation 
are in the form of Wordplay and Allusion. 
1) Translation of Wordplay using Decimation Strategy 
SL: 
NED: Homer, I don‟t mean to be a Nervous Pervis but if he 
falls, couldn‟t that make your boy a paraplege-arino? 
 
TL: 
NED: Homer, bukannya aku mau terlalu cepat khawatir, 
tetapi kalau Bart jatuh, bukankah dia bisa saja mengalami 
kelumpuhan? 
(Datum number 08:08/WP-Pn/Dc/LA) 
This conversation happens when Ned sees Bart is hanging 
on the gutter but Homer even shakes the gutter hard that makes 
Bart more unstable. The translator translates the phrase 
paraplege-arino into kelumpuhan in Bahasa Indonesia subtitle. 
The translation is categorized into Less Acceptable translation 
since the translator summarizes the meaning of paraplege-
arino into kelumpuhan. Paraplege-arino comes from the word 
paraplegia and suffix -arino that used to form a humorous 
version of what is indicated. Paraplegia itself means not only a 
paralysis but specifically a paralysis of the body below the 
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waist. Since the translator does not translate specifically and 
lose a bit of humorous sense by not making the translation into 
the same from of the source text, the translation is considered a 
s Less Acceptable. As a suggestion, the translator can translate 
it into bukankah dia bisa saja mengalami kelumpuh-lumpuhan 
dari pinggang kebawah? in Bahasa Indonesia translation. 
 
2) Translation of Allusion using Decimation Strategy 
SL: 
NED: Homer, I don‟t mean to be a Nervous Pervis but if he 
falls, couldn‟t that make your boy a paraplege-arino? 
 
TL: 
NED: Homer, bukannya aku mau terlalu cepat khawatir, 
tetapi kalau Bart jatuh, bukankah dia bisa saja mengalami 
kelumpuhan? 
(Datum number 07:07/AL-PNA/Dc/LA) 
When Ned mentions himself as a Nervous Pervis he refers it 
to the famous former NBA player named Pervis Ellison. His 
nickname is Never Nervous Pervis that is an opposite of 
Nervous Pervis. The translation is considered as Less 
Acceptable because it sounds unnatural and the translator does 
not translate Never Nervous Pervis in Proper Name. As a 
suggestion, the translator should translate it into Pervis Si 
Gugup. 
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SL: 
BART: Flanders helped when we are in trouble. 
HOMER: Who cares what he does? He‟s not your father. 
BART: I wish he is. 
HOMER: You don‟t mean that. You worship me. 
BART: Oh, yeah? Look what I do to your picture. Look at 
it. How-dilly-doo-dilly.How-dilly-doo-dilly. 
HOMER: Why you little! I‟ll strangle-angle you.  
BART: diddily-diddily. 
 
TL: 
BART: Flanders membantu kita saat kita berada di dalam 
masalah. 
HOMER: Siapa peduli? Dia bukan ayahmu. 
BART: Aku harap dia ayahku. 
HOMER: Kau tak bersungguh-sungguh. 
BART: Benarkah? Lihat apa yang ku lakukan pada 
gambarmu. Lihatlah.Bagaimana?Bagaimana? 
HOMER: Mengapa kau begitu- Akan kucekik kau! 
BART: - 
(Datum number 38:38/AL-KPA/Dc/LA) 
The phrase How-dilly-doo-dilly is referred to Ned 
Flanders‟s colloquialism. Adding the word dilly in the middle 
of words is Ned‟s typical speech pattern. This is uttered by 
Bart because he wants to show Homer that he prefers Ned 
Flanders to be his father rather than Homer. The translation is 
considered as Less Acceptable because the translator only 
translates the phrase How-dilly-doo-dilly into Bagaimana. It 
makes the sense of humor in the phrase loses and it does not 
become Ned Flanders‟ colloquialism anymore even though the 
meaning is not redacted in the translation. As a suggestion, the 
translator might translate the phrase How-dilly-doo-dilly in the 
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same form as the source text and made it a silly word, such as 
Ba-ba-ba-bagaimana. 
 
h. Dislocation 
Dislocation is a strategy employs in a situation where the 
special effect of the text or subtitling needs to be maintained. This 
strategy is normally used to translate a song where the translation 
of the effect is more important the content. There is only one 
datum in this research that employs the Dislocation strategy. The 
datum is in the form of allusion. 
SL: 
HOMER: Spider-Pig, Spider-Pig. Can he swing from a 
web? No, he can’t. He’s a pig. Look out he is the Spider-
Pig. 
 
TL: 
HOMER: Spider-Pig, Spider-Pig. Apakah dia bisa berayun 
dari jaring?Tidak bisa, karena dia seekor babi.Ais dia 
Spider-Pig. 
(Datum number 18: 18/AL-KPA/Di/Ac) 
 
Homer creates a song for his pig that is named Spider-pig. This 
song is a key phrase Allusion of the famous Spiderman song that 
has similar music and lyrics which is “Spiderman, Spiderman, 
does whatever a spider can. Spins a web, any size, catches thieves 
just like flies. Look out! Here comes the Spiderman.”. The 
audiences who catch the reference are expected to sing the song 
along since the original song is very popular. The translation of 
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this song is considered as Acceptable since the translator maintain 
the effect of the song and yet does not redact the meaning of the 
song.  
 
i. Resignation 
Resignation is the strategy adopted when there is no translation 
solution can be found and the meaning is inevitably lost. The 
examples are presented below. 
1) Translation of Allusion using Resignation Strategy 
SL: 
WOMAN 1 ON THE PHONE: Hi, I‟m calling about your 
Meat Lover‟s pizza. I like meat, but I don‟t know if I‟m 
ready to love again. 
 
TL: 
WOMAN 1 ON THE PHONE: Hai aku menelpon soal 
pizzamu. Aku suka daging tapi aku tak yakin apa aku siap 
menyukainya seperti dulu. 
(Datum number 42: 42/AL-PNA/Rs/Ua) 
 
Meat Lover is an allusion to the most famous and signature 
recipe of Pizza Hut menu. The translation is not acceptable 
because it does not include the name of the pizza which is 
Meat Lover. The translator should use Imitation strategy 
instead and translates the sentence into Hai aku menelpon soal 
pizza Meat Lovermu, following the original form because it is 
already familiar among the audience around the world.  
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SL: 
BART: Flanders helped when we are in trouble. 
HOMER: Who cares what he does? He‟s not your father. 
BART: I wish he is. 
HOMER: You don‟t mean that. You worship me. 
BART: Oh, yeah? Look what I do to your picture. Look at 
it. How-dilly-doo-dilly.How-dilly-doo-dilly. 
HOMER: Why you little! I‟ll strangle-angle you.  
BART: diddily-diddily. 
 
TL: 
BART: Flanders membantu kita saat kita berada di dalam 
masalah. 
HOMER: Siapa peduli? Dia bukan ayahmu. 
BART: Aku harap dia ayahku. 
HOMER: Kau tak bersungguh-sungguh. 
BART: Benarkah? Lihat apa yang ku lakukan pada 
gambarmu. Lihatlah.Bagaimana?Bagaimana? 
HOMER: Mengapa kau begitu- Akan kucekik kau! 
BART: - 
(Datum number 40:40/AL-KPA/Rs/Ua) 
In this case, the writer employs Ned Flanders‟ unique 
speech pattern which is adding or saying the word dilly, diddily 
or doo dilly that uttered by Bart to emphasize that when the 
dialogue is uttered, Bart really wants to show Homer that he 
wants Ned to be his father more than him. The translator does 
not translate what Bart says in the end. It makes the translation 
categorized as Unacceptable translation. Since the situation is 
Homer strangled Bart because he is angry, the translator should 
translate it into to..tolong or he..he..hentikan. 
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2) Translation of Verbal Irony using Resignation Strategy 
SL: 
LISA: You monster, you monster! 
HOMER: Do you see the news? 
MARGE: Honey, come on, we have bigger problems. 
LISA: But I‟m so angry. 
MARGE: You‟re a woman, you can hold on to it forever. 
 
TL: 
LISA: Kau monster. Kau monster. 
HOMER: Kau lihat berita? 
MARGE: Sayang, kita punya masalah yang lebih besar. 
LISA: Tapi aku sangat marah. 
MARGE: Kau seorang wanita. Kau bisa memendamnya. 
(Datum number 27: 27/VI-HE/Rs/Ua) 
 
In this datum, it can be seen that the translator does not 
translate the word forever at all. It results on Unacceptable 
translation since forever is the verbal irony pointed in this data. 
It shows that Marge does not mean what she says and she says 
it only to interfere between Lisa and Homer‟s fight. Therefore, 
forever should be translates and not deleted since it is an 
important point that makes the whole conversation is an irony. 
The translator should simply translate it into selamanya in 
Bahasa Indonesia subtitle. 
  
93 
 
 
 
3. Level of Acceptability of Translation of Verbal Humor in The 
Simpsons Movie 
Nababan (2012: 6) describes that a high quality translation has to 
fulfill three aspects, which are accuracy, acceptability and readability. 
Accuracy is the term used to evaluate whether the translation of the 
target text is equivalent in terms of meaning and content with the 
target text. Acceptability is whether the translation is in accordance 
with the target language‟s principle, norms and rules. Readability is 
whether the translation sounds like a translation or is it natural enough 
for the target audience. 
Combining those three requirements to make a high quality 
translation, Nababan (2012:57) defines three categories that can be 
used in assessing the translation. They are Acceptable, Less 
Acceptable, and Unacceptable. 
a. Acceptable 
Acceptable translation means that the translation is well 
accepted by the audience, the meaning is not reduced and the 
humorous aspect from the source text is naturally rendered to the 
target text. Acceptable translations appear in 74, 48% of the data 
which is the most frequent level of acceptability to occur. 
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1) Acceptable Translation of Wordplay 
SL: 
HOMER: All right boy, time for the ultimate dare. I dare 
you to skateboard to Krusty Burger and back... naked. 
BART: How naked? 
HOMER: Fourth base. 
BART: Girls might see my doodle. 
 
TL: 
HOMER: Baiklah, saatnya tantangan tersulit. Aku 
menantangmu ber-skateboard ke Krusty Burger dan 
kembali kesini dalam keadaan telanjang. 
BART: Seberapa telanjang? 
HOMER: Tanpa sehelai pun. 
BART: Gadis – gadis akan melihat kemaluanku. 
(Datum number 12:12/WP-Pn/Tf/Ac) 
 
The conversation happens when Bart dares to go to Krusty 
Burger without having his clothes on and Bart is hesitating 
because the girls in town might see his doodle. 
Doodle has multiple meanings which the most popular one 
is a simple drawing that might contain representational 
meanings or only random lines. In slang language it can also 
mean a foolish person or a male genital organ. Here, the 
translator properly translates the word my doodle into 
kemaluanku in Bahasa Indonesia subtitle. The translator 
maintains the meaning well since in the conversation what Bart 
means by his doodle is not his drawing or that he is a foolish 
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person but his genital organ. Therefore, the translation is 
considered as Acceptable translation. 
 
2) Acceptable Translation of Allusion 
SL: 
HELEN LOVEJOY: Let‟s discuss Tuesday with Morrie. 
COOKIE KWAN: Again? If I don‟t get a new book, I am 
going to puke. 
LINDSAY NAEGLE: You’re the five people I’m going to 
meet in hell. 
 
TL: 
HELEN LOVEJOY: Mari kita bahas Selasa bersama 
Morrie. 
COOKIE KWAN: Itu lagi? Kalau kita tidak bahas buku 
baru, aku akan muntah. 
LINDSAY NAEGLE: Kau termasuk lima orang yang 
akan kutemui di neraka! 
(Datum number 36:36/AL-PNA/Pr/Ac) 
 
This conversation happens when it is day 93 under the 
dome and the book club in Springfield is starting to worry that 
they would not get any other new books to discuss. You’re the 
five people I’m going to meet in hell is an allusion to the 
second book of Mitch Albom after Tuesday with Morrie that 
originally titled The Five People You Meet in Heaven. The 
translator translates it into kau termasuk lima orang yang akan 
kutemui di neraka which results on Acceptable translation. The 
translator does not reduce the meaning in the target language 
text even though he added the word termasuk. This word does 
not change the form nor made it sound unnatural, instead it 
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emphasizes more on what the character says. It is a more 
proper word choice than adalah. 
 
3) Acceptable Translation of Verbal Irony 
SL: 
HOMER: I can‟t believe we‟re paying to see something we 
get on TV for free. If you ask me, everybody in this theater 
is a giant sucker.  Especially you! 
 
TL: 
HOMER: Tak kupercaya kita membayar untuk hal yang 
bisa kita tonton gratis di TV. Menurutku, semua orang di 
bioskop ini adalah pecundang besar. Terutama kau. 
(Datum number 01:01/VI-HE/Pr/Ac) 
 
In this utterance, a giant sucker is categorized as 
Hyperbolic Expression that exaggerates on how lame the 
people on the theater are according to Homer, therefore, even 
though sucker has multiple meanings such as a gullible person, 
a suction tool, a foolish person, and a lollipop, the translator 
translates it into a coward or pecundang besar in Bahasa 
Indonesia subtitle. The translation is categorized as Acceptable 
translation because it does not lose its meaning, the humor is 
still intact and the translation sounds natural enough for the 
target audience. 
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b. Less Acceptable 
A translation is categorized as Less Acceptable if the 
translation is not reduced a lot in meaning yet there are 
uncommon terms in the translation and the humorous aspect is not 
rendered. In this research, Less Acceptable translation can be 
found in the form of wordplay and allusion. The examples are 
presented below. 
1) Less Acceptable Translation of Wordplay 
SL: 
NED: Homer, I don‟t mean to be a Nervous Pervis but if he 
falls, couldn‟t that make your boy a paraplege-arino? 
 
TL: 
NED: Homer, bukannya aku mau terlalu cepat khawatir, 
tetapi kalau Bart jatuh, bukankah dia bisa saja mengalami 
kelumpuhan? 
(Datum number 08:08/WP-Pn/Dc/LA) 
 
The translation of paraplege-arino into kelumpuhan in 
Bahasa Indonesia is categorized into Less Acceptable 
translation because the translator does not translate the term 
specifically and the humorous aspect in the source text is not 
rendered. Paraplege-arino derives from the word paraplegia 
that means not only a paralysis but specifically paralysis of the 
body below the waist and the suffix –arino that used to form a 
humorous version of what is indicated. Also, since this 
98 
 
utterance is uttered by Ned Flanders, the translator should 
translate it following Ned Flanders‟ speech pattern which is 
inserting meaningless words such as arino, dilly, doo-dilly. As 
a suggestion, the translator might translate couldn’t that make 
your boy a paraplege-arino? into bukankah dia bisa saja 
mengalami kelumpuh-lumpuhan dari pinggang kebawah? in 
Bahasa Indonesia subtitle. 
 
SL: 
BART: Flanders helped when we are in trouble. 
HOMER: Who cares what he does? He‟s not your father. 
BART: I wish he is. 
HOMER: You don‟t mean that. You worship me. 
BART: Oh, yeah? Look what I do to your picture. Look at 
it. How-dilly-doo-dilly. How-dilly-doo-dilly. 
HOMER: Why you little! I‟ll strangle-angle you.  
BART: Diddily-diddily. 
 
TL: 
BART: Flanders membantu kita saat kita berada di dalam 
masalah. 
HOMER: Siapa peduli? Dia bukan ayahmu. 
BART: Aku harap dia ayahku. 
HOMER: Kau tak bersungguh-sungguh. 
BART: Benarkah? Lihat apa yang ku lakukan pada 
gambarmu. Lihatlah. Bagaimana? Bagaimana? 
HOMER: Mengapa kau begitu- Akan kucekik kau! 
BART: - 
(Datum number 39:39/WP-Pn/Dc/LA) 
 
In this scene, Homer is very angry to Bart because Bart says 
that he prefers Ned to be his father and begins to follow Ned‟s 
speech pattern when talking. Homer then starts to strangle him 
99 
 
and unconsciously also follows Ned‟s way of talking which is 
inserting meaningless words, in this case –angle into strangle-
angle. The translator does not reduce the meaning in the 
translation, yet the humorous sense is not delivered well. It is 
best to translate it following the form of source language text, 
such as I’ll strangle-angle you into akan kucece-cekik kau. 
 
2) Less Acceptable Translation of Allusion 
SL: 
TIVOLI MAN: Step right up and win my truck! All you 
have to do is conquer the Ball of Death. 
HOMER: What‟s the catch? 
TIVOLI MAN: No catch. Just ride the motorcycle all the 
way around just one time. Three tries for 10 dollars. 
 
TL: 
TIVOLI MAN: Cobalah dan menangkan mobil truk ku. 
Kalian hanya perlu melakukan Putaran Mematikan. 
HOMER: Apa syaratnya? 
TIVOLI MAN: Tak ada syarat apa-apa hanya perlu 
memutari lingkaran ini. 10 dolar untuk 3 kali mencoba 
(Datum number 34:34/AL-PNA/Pr/LA) 
 
The term The Ball of Death refers to a famous circus and 
carnival stunt where motorcycle riders ride inside a giant steel 
ball, named the Globe of Death. The translator translates it 
literally into Putaran Mematikan since the game is about 
riding a motorcycle in high speed that can result on a death of 
a rider inside the giant ball. The translation results on Less 
Acceptable translation because it does not sound natural to 
100 
 
target language audience. Since there is also an exact famous 
circus game in Indonesia culture, the translator should translate 
it following the target language term which can be either Tong 
Setan or Roda Gila. 
 
c. Unacceptable 
Unacceptable translations happen when the translation of the 
target text is not translates at all or the translation is distorted in 
meaning. The examples of Unacceptable translation are presented 
in the form of wordplay, allusion, and verbal irony. 
1) Unacceptable Translation of Wordplay 
SL: 
HOMER: Well, I hate going. Why can‟t I worship the Lord 
in my own way, by praying like hell on my death bed? 
MARGE: Homer, they can hear you inside. 
HOMER: Relax. Those pious morons are too busy talking 
to their phony-baloney God. 
 
TL: 
HOMER: Aku malah benci pergi. Mengapa aku tak bisa 
menyembah Tuhan dengan caraku sendiri, dengan cara baru 
berdoa keras pada saat akan meninggal? 
MARGE: Homer, mereka bisa mendengarmu dari dalam! 
HOMER: Tenanglah. Orang-orang bodoh itu terlalu sibuk 
berdoa pada Tuhan mereka 
(Datum number 04:04/WP-Pn/Pr/Ua) 
 
The utterance those pious morons are too busy talking to 
their phony-baloney God is uttered by Homer because he is 
upset and reluctant to go to church. Therefore, it is important 
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to translate each and every word because it is an indication to 
how the character feels about a certain situation. The 
translation is categorized into Unacceptable translation since 
the translator does not translate the word phony-baloney which 
is Homer‟s perspective about God and his people. He is 
reluctant to go to church and prefer to pray when he is on his 
deathbed someday because he thinks that God is phony-
baloney therefore his people are morons. In this case, the word 
phony-baloney is very important and the translator should not 
delete it in the translation. As a suggestion, the translator 
should translate their phony-baloney God into Tuhan mereka 
yang penuh omong kosong. 
 
2) Unacceptable Translation of Allusion 
SL: 
MEDICINE WOMAN: Now we will cleanse your spirit by 
the ancient Inuit art of throat singing. 
HOMER: throat singing? How long are we doing this? 
MEDICINE WOMAN: Until you have epiphany. 
HOMER: Okay. 
 
TL: 
MEDICINE WOMAN: Sekarang kita akan bersihkan 
jiwamu dengan cara kuno dengan bernyanyi dengan 
tenggorokan. 
HOMER: Bernyanyi dengan tenggorokan? Berapa lama kita 
melakukan ini? 
MEDICINE WOMAN: Sampai kau dapat pencerahan. 
(Datum number 43: 43/AL-PNA/Cd/Ua) 
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This datum is classified into Unacceptable translation 
because the translator does not translate the word Inuit. This is 
an important word in the datum since the phrase Inuit art of 
throat singing is an allusion to the famous form of musical 
performance that becomes a unique tradition found among 
Inuit, a group of indigenous people that inhibiting in 
Greenland, Canada and Alaska. By deleting the word Inuit in 
the translation, the translator makes as if the art of throat 
singing does not derive from Inuit culture. The translator 
should translate Inuit art of throat singing into seni bernyanyi 
menggunakan tenggorokan yang berasal dari suku Inuit. 
 
3) Unacceptable Translation of Verbal Irony 
SL: 
LISA: You monster, you monster! 
HOMER: do you see the news? 
MARGE: Honey, come on, we have bigger problems. 
LISA: But I‟m so angry. 
MARGE: You‟re a woman, you can hold on to it forever. 
 
TL: 
LISA: Kau monster. Kau monster. 
HOMER: Kau lihat berita? 
MARGE: Sayang, kita punya masalah yang lebih besar. 
LISA: Tapi aku sangat marah. 
MARGE: Kau seorang wanita. Kau bisa memendamnya. 
(Datum number 27: 27/VI-HE/Rs/Ua) 
 
The expression forever that is uttered by Marge for Lisa is 
considered as hyperbolic since Marge does not mean it 
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literally. Marge only says it to exaggerate Lisa‟s ability to hold 
her anger so that she will not confront Homer any longer 
because their family has a bigger matter which is how to run 
away from all of the people who want to kill them. Therefore, 
the word forever is an important piece of information that 
should not be deleted. The translator should simply translate it 
into selamanya in Bahasa Indonesia subtitle. 
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CHAPTER V 
CONCLUSIONS AND SUGGESTIONS 
 
1. Conclusions 
After conducting the analysis of types of verbal humor in The 
Simpsons Movie, subtitling strategies used in translating the verbal humor 
and the level of acceptability of the verbal humor translation, based on the 
formulation of the problems, the conclusions can be drawn as following. 
1. There are three types of verbal humor found in The Simpsons Movie 
which are wordplay, allusion, and verbal irony. In wordplay, there are 
two categories occurs which are paronymy and homonymy. Most of 
the verbal humor data occur in proper name allusion and key phrase 
allusion. This happens because in the original series of The Simpsons 
the writer employs lots of cultural references in satirical ways that 
becomes the characteristic of The Simpsons humor. Therefore, it is 
expected that lots of allusion also appear in the movie version. The 
least occurrence of the data is verbal irony that only occurs in 4 of 
total 47 data in the form of hyperbolic expression and ironic 
repetitions of previous talk. 
2. There are 9 out of 10 subtitling strategies proposed by Gotlieb that 
used by the translator to translate the verbal humor. The most used 
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suggested that the translator does a lot of research and have some 
background knowledge about them before translating the source 
language text into target language text. This is important since many 
translators only translate source text literally without analyzing 
deeper. Other than that, the translator should consider to see whether 
there is a match between a particular term in the source language 
culture and target language culture. In translating verbal humor, the 
translator should also consider to keep the humorous nuance in the 
target language without losing the meaning in the source text.  
 
2. For Students of English Department Majoring in Translation 
Studies 
The researcher suggests students majoring in Translation Studies 
to consider the topic of verbal humor, subtitling strategies, level of 
translation acceptability and their relationship as a research 
conducting on the field of translation. The object of the research does 
not have to be movie but it can also be either books or plays. The main 
reason is because there are not a lot of research regarding this topic 
and by conducting such research, it will extend the kinds of research 
in the field of Translation Studies. 
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3. For Other Researchers 
The weakness of this research is the amount of the data which is 
only 47 of data found in the findings. As a result, the analysis is very 
limited. For other researchers who want to conduct the research of the 
same topic, it is suggested that the researchers can find other sources 
of data. If any of them are interested in researching verbal humor in 
comedy movies, it is better to find a movie with less of situational 
humor and more verbal humor in it. Therefore, the analysis will be 
wider and there will appear more kinds of verbal humor other than 
those in this research. 
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SL 
TL 
Explanation 
Types of  
Verbal Humor 
Subtitling  
Strategies 
Accepta 
bility 
WP AL VI Ex Pr Tf Im Tr Di Cd Dc Dl Rs Ac LA Ua 
Hn Hp Hg Pn Ps PNA KPA HE TQ Hf In Ij Ir 
00
:0
2:
14
 - 
00
:0
2:
20
 
01
/V
I-
H
e/
Pr
/A
c 
HOMER: I can’t 
believe we’re 
paying to see 
something we get 
on TV for free. If 
you ask me, 
everybody in this 
theater is a giant 
sucker.  Especially 
you! 
Homer was 
disappointed 
about the movie 
and he stood in 
front of the 
audience to rant 
that they can 
watch the movie 
on TV without 
paying the theater 
tickets. 
              √         √   
HOMER: Tak 
kupercaya kita 
membayar untuk hal 
yang bisa kita 
tonton gratis di TV. 
Menurutku, semua 
orang di bioskop ini 
adalah pecundang 
besar. Terutama 
kau. 
00
:0
2:
59
 
02
/W
P-
Pn
/P
r/A
c 
COMIC BOOK 
GUY: Excuse me. 
My heinie is 
dipping. 
The comic book 
guy was being 
lifted by many 
people when he 
said that his 
buttocks dip in the 
water. Heinie is 
slang for buttocks. 
              √         √   
COMIC BOOK 
GUY: Maaf, 
bokongku terlalu 
turun. 
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WP AL VI Ex Pr Tf Im Tr Di Cd Dc Dl Rs Ac LA Ua 
Hn Hp Hg Pn Ps PNA KPA HE TQ Hf In Ij Ir 
00
:0
3:
52
 –
 0
0 
;0
3:
55
 
03
/A
L-
K
PA
/P
r/A
c 
MIKE: Gentlemen, 
it’s been an honor 
playing with you 
tonight. 
Green day started 
playing their song 
and the stage 
submerged. The 
scene resembles 
one famous scene 
in Titanic movie 
where several 
gentlemen played 
music instruments 
before the ship 
submerged and 
they uttered 
“Gentlemen, it 
has been a 
privilege playing 
with you tonight.” 
              √         √   
MIKE: Kawan – 
kawan, sebuah 
kehormatan bisa 
tampil bersama 
kalian malam ini. 
00
:0
4:
28
 –
 0
0:
04
:4
0 
04
/W
P-
Pn
/P
r/U
a 
HOMER: Well, I 
hate going. Why 
can’t I worship the 
Lord in my own 
way, by praying like 
hell on my death 
bed? 
MARGE: Homer, 
they can hear you 
inside. 
HOMER: Relax. 
Those pious morons 
are too busy talking 
to their phony-
baloney God. 
The Simpson 
family came late 
to the church. 
Homer did not 
really like going 
to church so he 
complained. 
Marge reminded 
him that the 
people inside the 
church can hear 
them, but Homer 
did not care. 
Phony-baloney is 
a slang word for  
                     √    √ 
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WP AL VI Ex Pr Tf Im Tr Di Cd Dc Dl Rs Ac LA Ua 
Hn Hp Hg Pn Ps PNA KPA HE TQ Hf In Ij Ir 
  
HOMER: Aku 
malah benci pergi. 
Mengapa aku tak 
bisa menyembah 
Tuhan dengan 
caraku sendiri, 
dengan cara baru 
berdoa keras pada 
saat akan 
meninggal? 
MARGE: Homer, 
mereka bisa 
mendengarmu dari 
dalam! 
HOMER: 
Tenanglah. Orang-
orang bodoh itu 
terlalu sibuk berdoa 
pada Tuhan mereka.  
 
being pretentious or 
two-faced. 
                          
00
:0
4:
44
 –
 0
0:
04
:4
6 
05
/A
L-
PN
A
/Im
/A
c 
HOMER: How you 
doing? Peace be 
with you. Praise 
Jebus. 
As a reference, in 
some episodes of the 
original series, 
Homer mentioned 
God’s name as Jebus 
several times, such as 
“I can’t be 
missionary, I don’t 
believe in Jebus.” 
Jebus resembles 
Jesus. 
                √       √   
HOMER: 
Bagaimana 
kabarmu? Damai 
sejahtera bagi kamu. 
Terpujilah Jebus. 
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00
:0
6:
34
 
06
/W
P-
Pn
/T
r/A
c 
MARGE: Wait a 
minute, what about 
Grampa? 
The Simpson family 
called their grandpa with 
“Grampa”. 
                 √      √   
MARGE: Tunggu 
dulu, bagaimana 
dengan kakek? 
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NED: Homer, I 
don’t mean to be a 
Nervous Pervis but 
if he falls, couldn’t 
that make your boy 
a paraplege-arino? 
This conversation 
happened when Bart 
Simpson almost fell from 
the roof but he hanged on 
the gutter. Yet Homer 
even shook the gutter 
hard, made Bart unstable. 
Ned who saw this 
happen worry that Bart 
might fall and became 
paralyzed. The phrase 
Nervous Pervis refers to 
a former NBA player, 
Pervis Ellison whose 
nickname was Never 
Nervous Pervis because 
he was always calm and 
never worried about 
anything when he was on 
the court. 
                    √    √  
NED: Homer, 
bukannya aku mau 
terlalu cepat 
khawatir, tetapi 
kalau Bart jatuh,  
bukankah dia bisa 
saja mengalami 
kelumpuhan? 
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NED: Homer, I don’t 
mean to be a Nervous 
Pervis but if he falls, 
couldn’t that make 
your boy a 
paraplege-arino? 
Homer shook the gutter 
and made Bart unstable. 
Ned who saw this happen 
worry that Bart might fall 
and became paralyzed. The 
phrase paraplege-arino 
comes from the word 
paraplegia that means 
paralysis of the body 
below the waist and the 
suffix –arino that used to 
form a humorous version 
of what is indicated 
(Kipfer, Barbara Ann and 
Robert L. Chapman, The 
Dictionary of American 
Slang, 2007). 
                    √    √  
NED: Homer, 
bukannya aku mau 
terlalu cepat khawatir, 
tetapi kalau Bart 
jatuh, bukankah dia 
bisa saja mengalami 
kelumpuhan? 
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LISA: I haven’t seen 
you at school. 
COLIN: I moved 
from Ireland. My 
dad’s a musician. 
LISA: Is he..? 
COLIN: He’s not 
Bono. 
LISA: I just tought 
because you’re Irish 
and… 
COLIN: He’s not 
Bono. 
Lisa met Colin and he 
introduced himself while 
explained why Lisa never 
saw him at school. Lisa 
thought that Colin’s father 
is Bono, the famous 
musician because how 
Colin told her about his 
father resembled Bono, a 
musician from Ireland. 
                √       √   
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LISA: Aku tak 
pernah melihatmu 
di sekolah. 
COLIN: Baru 
pindah dari Irlandia, 
ayahku seorang 
musisi. 
LISA: Apa dia? 
COLIN: Dia bukan 
Bono. 
LISA: Hanya 
pemikiranku, karena 
kau dari Irlandia.. 
COLIN: Dia bukan 
Bono. 
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MARGE: EPA? 
What could that be?  
COMIC BOOK 
GUY: I believe it’s 
the sound the Green 
Lantern made 
when Sinestro threw 
him into a vat of 
acid. E-P-A! 
Green Lantern is a 
fictional 
superhero 
character created 
by DC Comics.  
                √       √   
MARGE: EPA? 
Apa itu? 
COMIC BOOK 
GUY: Kuyakin itu 
suara yang dibuat 
Green Lantern saat 
Sinestro 
mengalahkannya. 
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MARGE: EPA? 
What could that be?  
COMIC BOOK 
GUY: I believe it’s 
the sound the Green 
Lantern made when 
Sinestro threw him 
into a vat of acid. E-
P-A! 
Sinestro is a 
fictional villain 
character created 
by DC Comics. 
Sinestro is the 
archenemy of 
Green Lantern. 
                √       √   
MARGE: EPA? 
Apa itu? 
COMIC BOOK 
GUY: Kuyakin itu 
suara yang dibuat 
Green Lantern saat 
Sinestro 
mengalahkannya 
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HOMER: All right 
boy, time for the 
ultimate dare. I dare 
you to skateboard to 
Krusty Burger and 
back... naked. 
BART: How naked? 
HOMER: Fourth 
base. 
BART: Girls might 
see my doodle. 
Homer dared Bart 
to go to Krusty 
Burger without 
any clothes on his 
body. At first, 
Bart refused 
because he was 
shy that girls 
would see his 
doodle. Doodle is 
a slang word for 
male genital 
organs.  
               √        √   
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HOMER: Baiklah, 
saatnya tantangan 
tersulit. Aku 
menantangmu ber-
skateboard ke Krusty 
Burger dan kembali 
kesini dalam keadaan 
telanjang. 
BART: Seberapa 
telanjang? 
HOMER: Tanpa 
sehelai pun. 
BART: Gadis – gadis 
akan melihat 
kemaluanku. 
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HOMER: All right 
boy, time for the 
ultimate dare. I dare 
you to skateboard to 
Krusty Burger and 
back... naked. 
BART: How naked? 
HOMER: Fourth 
base. 
BART: Girls might 
see my doodle. 
HOMER: Oh, I see. 
Then, I hereby 
declare you chicken 
for life. Every 
morning, you’ll wake 
up to “Good morning, 
Chicken.” At your 
wedding, I’ll sing… 
When Bart was 
shy to do the dare 
from Homer, he 
was mocked by 
the word 
“chicken”. 
Chicken is an 
animal, but it is 
also a slang word 
for a coward. 
               √        √   
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HOMER: Baiklah, 
saatnya tantangan 
tersulit. Aku 
menantangmu ber-
skateboard ke Krusty 
Burger dan kembali 
kesini dalam keadaan 
telanjang. 
BART: Seberapa 
telanjang? 
HOMER: Tanpa sehelai 
pun. 
BART: Gadis – gadis 
akan melihat 
kemaluanku. 
HOMER: Kalau begitu, 
kau akan ku cap sebagai 
pecundang. Tiap pagi 
kau kan dipanggil 
“Selamat pagi, 
Pecundang.” Saat kau 
menikah, aku akan 
menyanyi… 
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BART: Did you at least 
bring my clothes? 
HOMER: Shirt, socks, 
everything you need. 
BART: You didn’t bring 
my pants! 
HOMER: What am I? 
Tommy Bahama? 
Homer went to 
pick up Bart that 
was tied on a pole 
by local police. 
He brought Bart’s 
clothes, except his 
pants. When 
confronted by 
Bart, Homer 
eluded by 
implicitly saying 
that he did not 
have to bring all 
                √       √   
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BART: Kau bawa 
pakaianku? 
HOMER: Baju, kaos 
kaki, semua yang kau 
butuhkan. 
BART:Kau tak bawa 
celana? 
HOMER: Memangnya 
aku Tommy Bahama? 
of Bart’s pieces of 
clothes because 
he is not Tommy 
Bahama. Tommy 
Bahama is a 
Seattle-based 
manufacturer of 
men's and 
women's 
sportswear. 
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KRUSTY: Hey, hey, 
it’s your old pal, 
Krusty, with my new 
pork sandwich, the 
Klogger. If you can 
find a gresier sandwich, 
you’re in Mexico! 
This dialogue is 
uttered by Krusty 
when he shot an 
advertisement for 
a new Krusty 
Burger sandwich. 
The sandwich was 
very greasy, so he 
implicitly said 
that no one would 
find a greasier 
sandwich, unless 
they were in 
Mexico because 
in traditional 
Mexican cuisine, 
sandwich is 
usually made to 
be extremely 
greasy. 
               √        √   
KRUSTY: Hei, ini 
kawan lama kalian, 
Krusty, menawarkan 
roti isi daging babi, 
Klogger. Kalau kau 
bisa temukan roti isi 
berminyak, kalian 
sedang berada di 
Meksiko. 
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KRUSTY: Hey, 
hey, it’s your 
old pal, Krusty, 
with my new 
pork sandwich, 
the Klogger. If 
you can find a 
gresier 
sandwich, 
you’re in 
Mexico! 
The Klogger 
is inspired by 
Burger King’s 
most popular 
trademarked 
menu which is 
The Whopper. 
                √       √   
KRUSTY: Hei, 
ini kawan lama 
kalian, Krusty, 
menawarkan roti 
isi daging babi, 
Klogger. Kalau 
kau bisa 
temukan roti isi 
berminyak, 
kalian sedang 
berada di 
Mexico. 
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HOMER: Spider-Pig, 
Spider-Pig. Can he swing 
from a web? No, he can’t. 
He’s a pig. Look out he is 
the Spider-Pig. 
Homer called the pig 
he got from Krusty 
Burger with a 
nickname Spider-Pig. 
Spider-Pig is referred 
to a famous fictional 
superhero character, 
Spiderman.   
                √       √   
HOMER: Spider-Pig, 
Spider-Pig. Apakah dia 
bisa berayun dari jarring? 
Tidak bisa, karena dia 
seekor babi. Awas dia 
Spider-Pig. 
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HOMER: Spider-Pig, 
Spider-Pig. Can he swing 
from a web? No, he can’t. 
He’s a pig. Look out he is 
the Spider-Pig. 
Homer sang a song to 
Spider-Pig when he let 
it walked on the 
ceiling. The song lyrics 
and music were 
inspired from the 
famous Spiderman 
song: 
“Spiderman, 
Spiderman, does 
whatever a spider can.  
Spins a web, any size, 
catches thieves just like 
flies. Look out! Here 
comes the Spiderman.” 
                  √     √   
HOMER: Spider-Pig, 
Spider-Pig. Apakah dia 
bisa berayun dari 
jarring? Tidak bisa, 
karena dia seekor babi. 
Awas dia Spider-Pig. 
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LISA: No, the lift is 
stuck. Am I getting 
through anyone? 
KRUSTY: Hell yeah. We 
need one of those things. 
JOE QUIMBY: All in 
favor of a new, scissor 
lift say aye. 
GROUP: Aye. 
LISA: No! This lake is 
just one piece of trash 
away from a toxic 
nightmare. But I knew 
you wouldn’t listen, so I 
took liberty of pouring 
water from the lake in 
all your drinking 
glasses. 
This happened when 
Lisa was explaining the 
pollution of Lake 
Springfield to the 
people. Suddenly, the 
scissors lift that she 
used was broken and 
people did not pay 
enough attention 
anymore to what Lisa 
has explained but more 
to the broken lift. Lisa 
was furious so she 
revealed that the water 
that has been drunk by 
the people came from 
the polluted lake. This 
is referenced from the 
famous scene of a 
movie titled Erin 
Brokovich (2000) that 
centers on a woman 
name Erin Brokovich 
who fought against the 
energy corporation 
Pacific Gas and 
Electric Company 
regarding to Hinkley 
groundwater 
contamination. 
Erin Brokovich: “By 
the way we had that 
water brought in, 
especially for you. 
Came from a well in 
Hinkley.”  
      √        √         √   
LISA: Tidak, liftnya 
macet. Apakah klian 
paham? 
KRUSTY: Tentu saja. 
Kita butuh lift baru. 
JOE QUIMBY: semua 
yang setuju kita butuh lift 
yang baru, katakana 
“Aye.” 
GROUP: Aye! 
LISA: Tidak! Danau ini 
tak lama akan menjadi 
mimpi buruk. Tapi aku 
tau kalian takkan 
peduli, jadi aku 
memberikan kalian air 
yang berasal dari 
danau. 
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JOE QUIMBY: This is 
serious, people. No 
more dumping in the 
lake. I hereby declare 
the state of emergency. 
Code Black. 
LENNY: Black? That’s 
the worst color there is. 
No offense, Carl. 
CARL: I got it all the 
time. 
This conversation 
happened when 
Joe declared the 
situation in Lake 
Springfield as 
Code Black. 
Lenny said that 
black is the worst 
color but he did 
not mean to 
offense Carl who 
happened to sit 
beside him and a 
black person. 
               √        √   
JOE QIUMBY: Ini 
masalah serius. Jangan 
lagi buang limbah di 
danau. Dengan ini 
kunyatakan keadaan 
darurat. Kode hitam. 
LENNY: Hitam? Itu 
warna terburuk. Jangan 
tersinggung, Carl. 
CARL: Aku sering 
dibilang begitu. 
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JOE QUIMBY: 
This is serious, 
people. No more 
dumping in the 
lake. I hereby 
declare the state of 
emergency. Code 
Black. 
LENNY: Black? 
That’s the worst 
color there is. No 
offense, Carl. 
CARL: I got it all 
the time. 
 Joe stated the situation 
in Lake Springfield as 
a Code Black situation, 
which is inspired by 
famous medical codes 
such as Code Black, 
Code Blue, and Code 
Red. Code Black refers 
to a deceased person 
that admitted into ER, 
an emergency situation 
involving personal 
threats to safety of one 
or more persons in a 
hospital or other public 
place, including 
assaults, 
confrontations, hostage 
situations and bomb 
threats. 
               √        √   
JOE QIUMBY: Ini 
masalah serius. 
Jangan lagi buang 
limbah di danau. 
Dengan ini 
kunyatakan keadaan 
darurat. Kode 
hitam. 
LENNY: Hitam? 
Itu warna terburuk. 
Jangan tersinggung, 
Carl. 
CARL: Aku sering 
dibilang begitu. 
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CHIEF WIGGUM: 
Sorry. Sorry. No 
dumping in the lake. 
FAT TONY: Fine, I 
will put my yard 
trimmings in a car 
compactor. 
LOU: Chief, I think 
there was a dead body 
in there. 
CHIEF WIGGUM: I 
thought that too until 
he said yard 
trimmings. You gotta 
listen, Lou. 
This conversation 
happened when 
Fat Tony wanted 
to dump a dead 
body into the lake 
but Chief 
Wiggum stopped 
him. Instead of 
saying that it was 
a dead boy he was 
carrying, he said 
that it was his 
yard trimmings so 
that the police did 
not arrest him. 
            √   √        √   
CHIEF WIGGUM: 
Maaf, tidak boleh 
membuang di danau. 
FAT TONY: Baiklah 
akan ku taruh sampah 
pekarangan di bagian 
bagasi mobilku. 
LOU: Kurasa itu 
mayat. 
CHIEF WIGGUM: 
Aku juga begitu, 
sampai dia mengatakan 
sampah pekarangan. 
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MARGE: You can 
take Spider-Pig with 
you. 
HOMER: He’s not 
Spider-Pig anymore. 
He’s Harry Plopper. 
Harry Plopper 
refers to a famous 
fictional character 
named Harry 
Potter. Homer 
dressed the pig 
like Harry Potter, 
wearing clear, 
round, vintage 
glasses and made 
a thunderbolt scar 
on the forehead. 
     √           √       √   
MARGE: Kau bisa 
mengajak Spider-Pig. 
HOMER: Dia bukan 
lagi Spider-Pig. Dia 
sekarang Harry 
Plopper. 
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ARNOLD 
SCHWARZENEGG
ER: 
I hate this job. 
Everything’s “crisis” 
this and “the end of 
the world” that. 
Nobody opens with a 
joke. I miss Danny 
DeVito. 
Danny DeVito is 
an American 
actor and director. 
In real life, 
Danny DeVito is 
Arnold 
Schwarzenegger’s 
best friends and 
they both starred 
in three action 
comedy movies 
which are Junior, 
Twins, and 
Triplets. 
     √           √       √   
ARNOLD 
SCHWARZENEGG
ER: 
Aku benci pekerjaan 
ini. Semuanya 
tentang “krisis” dan 
“akhir dunia”. Tak 
ada yang dimulai 
dengan lelucon. Aku 
merindukan Danny 
DeVito. 
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ARNOLD 
SCHWARZENEGG
ER: 
Look at those angry 
eyes and giant teeth. 
It’s like Christmas at 
Kennedy 
Compound. 
Kennedy Compound 
is three houses on the 
same area in 
Massachusetts that 
once belong to 
Joseph P. Kennedy, 
an American 
businessman and 
political figure. 
Arnold considers the 
monster has the same 
Kennedy family’s 
physical traits which 
are angry eyes and 
giant teeth. 
     √          √        √   
ARNOLD 
SCHWARZENEGG
ER: 
Lihatlah mata merah 
dan juga gigi 
besarnya. Seperti 
natal di Kamp 
Kennedy. 
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TV COMMERCIAL: 
We’ve got dome wax, 
dome polish, dome 
freshener, all your 
dome needs at Dome 
Depot. Located at the 
105 and the dome. 
Dome Depot. 
Homer was watching 
TV commercial of 
Dome Depot that 
offers several 
necessity to cleaning 
the dome. Dome 
Depot refers to 
Home Depot, a retail 
company that sells 
house construction 
and house care 
necessity.  
     √           √       √   
Kami punya wax 
kubah, semir kubah, 
penyegar kubah, 
semua jenis kubah 
ada di Dome Depot, 
berlokasi di 
persimpangan Jalan 
105 dan kubah. 
Dome Depot!  
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LISA: You monster, 
you monster! 
HOMER: Did you 
see the news? 
MARGE: Honey, 
come on, we have 
bigger problems. 
LISA: But I’m so 
angry. 
MARGE: You’re a 
woman, you can 
hold on to it 
forever. 
Lisa was angry with 
Homer because he 
dumped the pig waste 
silo into the lake and 
made the lake polluted. 
He also made the whole 
town angry because they 
are trapped in a dome to 
protect other town from 
the pollution in Lake 
Springfield. 
       √               √   √ 
LISA: Kau monster. 
Kau monster. 
HOMER: Kau lihat 
berita? 
MARGE: Sayang, 
kita punya masalah 
yang lebih besar. 
LISA: Tapi aku 
sangat marah. 
MARGE: Kau 
seorang wanita. Kau 
bisa memendamnya. 
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BART: Geronimo! 
LISA: Sacagawea! 
HOMER: So long, 
losers! 
This happened when the 
Simpsons family jump 
into the sinkhole and dig 
it. Geronimo is the name 
of Apache Tribe leader 
in 18th century, but it can 
also be referred to the 
exclamation used by 
skydivers when they 
jump from a plane.  
      √          √       √   
BART: Geronimo! 
LISA: Sacajawea! 
HOMER: Sampai 
jumpa, pecundang! 
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BART: Geronimo! 
LISA: Sacagawea! 
HOMER: So long, 
losers! 
Lisa shouted the word 
“Sacagawea!” because she 
heard Bart shouted 
“Geronimo!” as a yell of 
jumping from the height. 
Since Geronimo is referred 
to the Native American 
History figure, Lisa thought 
that she should also shout 
the name of a significant 
figure in Native American 
History. Therefore, she 
shouted “Sacagawea”, a 
Shoshone woman who 
helped Meriwether Lewis 
and William Clark to 
explore West America. 
     √          √        √   
BART: Geronimo! 
LISA: Sacajawea! 
HOMER: Sampai 
jumpa, pecundang! 
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CHIEF WIGGUM: 
Well, they’re 
China’s problem 
now. 
Chief Wiggum uttered this 
when the Simpsons family 
jumped and dig into the 
sinkhole. It refers to the 
North America’s ancient 
common belief around 
children that if they keep 
digging a hole in the 
ground, they will come out 
on the other side of the 
planet, which they believe is 
in China. This belief is also 
embodied in the famous 
movie Digging to China 
(1998) that centers on 
Harriet Frankovitz who tries 
to escape her home by 
several creative ways, one 
of them is digging through a 
tunnel which she hopes will 
bring her to China. 
     √           √       √   
CHIEF WIGGUM: 
Yeah, sekarang 
mereka jadi masalah 
China. 
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MARGE: What 
do we do? 
HOMER: Now we 
run. 
It happened when Homer 
and his family got out from 
the dome through the 
sinkhole. This conversation 
refers to the famous scene 
from the last episode of the 
first season of  TV series 
Prison Break in 2006, 
entitled Flight. 
FERNANDO SUCRE: 
“What do we do now?” 
MICHAEL SCOFIELD: 
“We run.” 
      √        √         √   
MARGE: Apa 
yang akan kita 
lakukan? 
HOMER: 
Sekarang kita 
lari. 
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KENT 
BROCKMAN: 
Day 37 under the 
dome. We are 
facing 
intermittent 
power failures 
which.. 
In this scene it is shown that 
Ken Brockman was 
speaking on the TV and 
people watch it in Moe’s 
Bar. This scene resembles 
The Truman Show scene 
when people watch the show 
about Truman’s everyday 
life for years through a TV 
in a bar. 
      √               √   √  
KENT 
BROCKMAN: 
Hari ke 37 di 
bawah kubah. 
Kita mengalami 
gangguan listrik.. 
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CUSTOM MAN: 
Welcome to Alaska. 
Here is $1000. 
HOMER: Well, it’s 
about time! But why? 
CUSTOM MAN: We 
pay every resident 
$1000 to allow oil 
companies to ravage 
our state’s natural 
beauty. 
This scene is 
based on a real 
event, where the 
citizens of Alaska 
are paid by the 
Alaska Permanent 
Fund Corporation 
that established in 
1976 and funded 
by oil revenues. 
      √        √         √   
CUSTOM MAN: 
Selamat datang di 
Alaska. Ini dia 1000 
dollar. 
HOMER: Sudah 
waktunya. Tetapi 
mengapa? 
CUSTOM MAN: 
Kami membayar 
penduduk 1000 
dollar agar 
mengijinkan 
perusahaan minyak 
merusak keindahan 
tempat kita. 
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TIVOLI MAN: Step 
right up and win my 
truck! All you have 
to do is conquer the 
Ball of Death. 
HOMER: What’s 
the catch? 
TIVOLI MAN: No 
catch. Just ride the 
motorcycle all the 
way around just one 
time. Three tries for 
10 dollars. 
This happened 
when the 
Simpsons family 
was at an 
amusement park 
and needed 
money for their 
trip to Alaska. 
The Ball of Death 
is referred to the 
Globe of Death, a 
circus and 
carnival stunt 
where motorcycle 
riders ride inside a 
giant ball. 
     √         √          √  
TIVOLI MAN: 
Cobalah dan 
menangkan mobil 
truk ku. Kalian 
hanya perlu 
melakukan Putaran 
Mematikan. 
HOMER: Apa 
syaratnya? 
TIVOLI MAN: Tak 
ada syarat apa-apa 
hanya perlu 
memutari lingkaran 
ini. 10 dolar untuk 3 
kali mencoba 
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HELEN LOVEJOY: Let’s 
discuss Tuesday with 
Morrie. 
COOKIE KWAN: Again? 
If I don’t get a new book, I 
am going to puke. 
It was day 93 under 
the dome in 
Springfield and the 
book club was 
starting to worry 
that they were not 
going to get any 
new book so that 
they had to discuss 
Tuesday with 
Morrie again. 
Tuesday with 
Morrie is a memoir 
written by Mitch 
Albom.  
     √          √        √   
HELEN LOVEJOY: Mari 
kita bahas Selasa bersama 
Morrie. 
COOKIE KWAN: Itu lagi? 
Kalau kita tidak bahas 
buku baru, aku akan 
muntah. 
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HELEN LOVEJOY: Let’s 
discuss Tuesday with 
Morrie. 
COOKIE KWAN: Again? 
If I don’t get a new book, I 
am going to puke. 
LINDSAY NAEGLE: 
You’re the five people 
I’m going to meet in hell. 
“You’re the five 
people I’m going to 
meet in hell.” refers 
to Mitch Albom 
next book after 
Tuesday with 
Morrie, The Five 
People You’ll Meet 
in Heaven. 
     √         √         √   
HELEN LOVEJOY: Mari 
kita bahas Selasa bersama 
Morrie. 
COOKIE KWAN: Itu lagi? 
Kalau kita tidak bahas 
buku baru, aku akan 
muntah. 
LINDSAY NAEGLE: Kau 
termasuk lima orang 
yang akan kutemui di 
neraka! 
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HOMER: Marge, 
those people chased 
us with pitchfork 
and torches. 
Torches! At 4 in the 
afternoon. 
MARGE: It was 7 
at night. 
HOMER: It was 
during Access 
Hollywood. 
Marge tried to 
convince Homer to 
come back to 
Springfield because it 
was going to be 
bombed by the 
government. They 
lost focus of the 
conversation when 
they started to debate 
the exact time when 
the people of 
Springfield chased 
them with pitchfork 
and torches. While 
Marge said that it was 
7 at night, Homer 
insisted that it was 
during the Access 
Hollywood show, an 
entertainment 
television program 
that covers the lives 
of celebrities in 
America. 
     √           √       √   
HOMER: Marge, 
mereka memburu 
kita dengan garpu 
rumput dan obor 
api. Obor api! Pada 
jam 4 sore. 
MARGE: Saat itu 
jam 7 malam. 
HOMER: Saat 
acara Access 
Hollywood. 
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BART: Flanders helped 
when we were in trouble. 
HOMER: Who cares 
what he did? He’s not 
your father. 
BART: I wish he was. 
HOMER: You don’t 
mean that. You worship 
me. 
BART: Oh, yeah? Look 
what I did to your 
picture. Look at it. How-
dilly-doo-dilly. How-
dilly-doo-dilly. 
HOMER: Why you little! 
I’ll strangle-angle you.  
BART: Diddily-diddily. 
This happened 
when Lisa and 
Bart helped 
Marge to 
convince Homer 
to come back and 
save Springfield. 
Bart said that he 
wished Flanders 
was his father 
because he was 
more sympathetic 
than Homer. 
Homer did not 
believe what Bart 
said so Bart 
showed Homer 
his photo’s that 
was modified so 
that he looked like 
Flanders. Bart 
also said “How-
dilly-doo-dilly” to 
piss Homer even 
more, because 
adding the word 
“dilly” in a 
sentence is Ned 
Flanders’ typical 
speech pattern. 
      √              √    √  
BART: Flanders 
membantu kita saat kita 
berada di dalam masalah. 
HOMER: Siapa peduli? 
Dia bukan ayahmu. 
BART: Aku harap dia 
ayahku. 
HOMER: Kau tak 
bersungguh-sungguh. 
BART: Benarkah? Lihat 
apa yang ku lakukan 
pada gambarmu. 
Lihatlah. Bagaimana? 
Bagaimana? 
HOMER: Mengapa kau 
begitu- Akan kucekik 
kau! 
BART: - 
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BART: Flanders helped 
when we were in trouble. 
HOMER: Who cares 
what he did? He’s not 
your father. 
BART: I wish he was. 
HOMER: You don’t 
mean that. You worship 
me. 
BART: Oh, yeah? Look 
what I did to your 
picture. Look at it. How-
dilly-doo-dilly. How-
dilly-doo-dilly. 
HOMER: Why you little! 
I’ll strangle-angle you.  
BART: Diddily-diddily. 
In this scene, Homer 
was very angry to 
Bart because Bart 
said that he preferred 
Ned to be his father 
and began to follow 
Ned’s speech pattern 
when talking. Homer 
then started to 
strangle him and 
unconsciously also 
followed Ned’s way 
of talking which is 
inserting meaningless 
words 
   √                 √    √  
BART: Flanders 
membantu kita saat kita 
berada di dalam masalah. 
HOMER: Siapa peduli? 
Dia bukan ayahmu. 
BART: Aku harap dia 
ayahku. 
HOMER: Kau tak 
bersungguh-sungguh. 
BART: Benarkah? Lihat 
apa yang ku lakukan 
pada gambarmu. 
Lihatlah. Bagaimana? 
Bagaimana? 
HOMER: Mengapa kau 
begitu- Akan kucekik 
kau! 
BART: - 
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BART: Flanders helped 
when we were in trouble. 
HOMER: Who cares 
what he did? He’s not 
your father. 
BART: I wish he was. 
HOMER: You don’t 
mean that. You worship 
me. 
BART: Oh, yeah? Look 
what I did to your 
picture. Look at it. How-
dilly-doo-dilly. How-
dilly-doo-dilly. 
HOMER: Why you little! 
I’ll strangle-angle you.  
BART: Diddily-diddily. 
When Bart was 
strangled by Homer, 
he whimpered 
“Diddily-diddily” to 
emphasize that he 
liked Flanders more 
than Homer. Diddily-
diddily is Flanders’ 
colloquialism. 
      √                √   √ 
BART: Flanders 
membantu kita saat kita 
berada di dalam masalah. 
HOMER: Siapa peduli? 
Dia bukan ayahmu. 
BART: Aku harap dia 
ayahku. 
HOMER: Kau tak 
bersungguh-sungguh. 
BART: Benarkah? Lihat 
apa yang ku lakukan 
pada gambarmu. 
Lihatlah. Bagaimana? 
Bagaimana? 
HOMER: Mengapa kau 
begitu- Akan kucekik 
kau! 
BART: - 
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BART: So, Mom, 
what’s our plan? 
MARGE: What are 
you doing up there? 
BART: Looking 
through people’s 
luggage. I’m the 
mascot of an evil 
corporation. 
This conversation 
happened when the 
Simpsons family, 
except Homer, was in 
a train back to 
Springfield. Bart was 
going through other 
people’s luggage, put 
a black brassiere on 
his head, changed his 
voice, which making 
him look like Mickey 
Mouse, and implicitly 
said that he was 
Mickey Mouse, 
mascot of Walt Disney 
Company that he 
refers as an evil 
corporation. This was 
an insinuation to Walt 
Disney because in real 
life, they received 
many critics regarding 
how evil they were, 
such as doing ethnic 
and racial stereotyping 
and allegations of 
attaching subliminal 
messages and sexual 
imagery into several 
Disney movies that 
were intended to have 
children audience. 
      √         √        √   
BART: Jadi, Bu, apa 
rencana kita? 
MARGE: Kau sedang 
apa disana? 
BART: Melihat 
bagasi orang. Aku 
maskot perusahaan 
jahat. 
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WOMAN 1 ON THE 
PHONE: Hi, I’m 
calling about your 
Meat Lover’s pizza. I 
like meat, but I don’t 
know if I’m ready to 
love again. 
Meat Lover is a 
trademarked brand and 
menu of Pizza Hut. 
     √                 √   √ 
WOMAN 1 ON THE 
PHONE: Hai aku 
menelpon soal 
pizzamu. Aku suka 
daging tapi aku tak 
yakin apa aku siap 
menyukainya seperti 
dulu. 
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MEDICINE 
WOMAN: Now we 
will cleanse your 
spirit by the ancient 
Inuit art of throat 
singing. 
HOMER: throat 
singing? How long 
are we doing this? 
MEDICINE 
WOMAN: Until you 
have epiphany. 
HOMER: Okay. 
This conversation 
happened when Bart 
was unconscious and 
woke up in the house 
of Inuit woman. She 
asked Bart to do the 
throat singing in order 
for him to reach 
epiphany. This refers 
to Inuit art singing, a 
form of musical 
performance between 
women who sing duets 
in the contest of seeing 
who can outlast the 
other. This tradition 
found among Inuit, a 
group of    
     √              √      √ 
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Berapa lama kita 
melakukan ini? 
MEDICINE 
WOMAN: Sampai 
kau dapat pencerahan. 
indigenous people that 
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Greenland, Canada 
and Alaska. 
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HOMER: Ten-hut! At 
ease. I’m General 
Marriott Suites and I 
have an urgent note 
from the president. It 
says to release this 
town immediately. 
This happened when 
Bart came back to 
Springfield to save his 
family and rescue the 
people inside the 
dome. He dressed as a 
guard and deceived a 
real EPA guard by 
saying that he was a 
general that pose as a 
president’s messager. 
The first name he 
chose refers to 
Marriott International, 
Inc. which is a hotel 
company and the last 
name, Suites, refers to 
the most expensive 
type of room that 
Marriott has. 
     √            √      √   
HOMER: Istirahat di 
tempat! Aku Jendral 
Marriott Suites dan 
aku membawa pesan 
penting dari presiden. 
Dia meminta agar 
melepaskan kota ini 
dengan segera. 
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HOMER: Marge! 
Marge! Marge! 
Oh, no, the 
epipha-tree! Hey, 
I tried my best. 
What am I 
supposed to 
do?but how am I 
supposed to get 
up there? Here. 
Buy yourself 
something nice. 
It happened 
when Homer 
walked in the 
town and saw 
Marge but he hit 
a tree. One of 
the tree’s stem 
suddenly moved 
and showed 
Bart that he 
should go to the 
top of the dome 
using a 
motorcycle to 
throw the bomb 
away. Epipha-
tree refers to the 
tree that he saw 
when he reached 
an epiphany, 
helped by the 
Inuit woman. 
   √              √        √ 
HOMER: Marge! 
Marge! Marge! 
Oh, tidak. Pohon 
Epipa! Aku 
berusaha. Aku 
harus berbuat 
apa? Tapi 
bagaimana caraku 
naik ke sana? Ini, 
belilah sesuatu 
yang bagus. 
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BART: Wait! If 
you kill my dad 
you will never 
know where the 
treasure is buried. 
RUSS CARGILL: 
What treasure? 
BART: The 
Treasure of 
Imawiener. 
RUSS CARGILL: 
I’m a wiener? 
HOMER: Classic. 
This conversation 
happened when 
Russ Cargill point 
a gun to Homer 
because Homer 
ruined Russ 
Cargill’s plan to 
blow up 
Springfield. 
Imawiener is the 
name of the fake 
treasure that Bart 
created to make 
Russ Cargill did 
not shoot Homer. 
Imawiener is 
actually “I’m a 
wiener.”, that 
means “I’m a 
moron.” 
                          
BART: Tunggu! 
Kalau kau 
membunuh 
ayahku, kau tidak 
akan tau dimana 
harta karunnya 
terkubur. 
RUSS CARGILL: 
Harta apa? 
BART: Harta 
dimana aku 
pecundang. 
RUSS CARGILL: 
Aku pecundang? 
HOMER: Lelucon 
klasik. 
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HOMER: 
Maggie! What a 
great little 
accident you 
turn out to be. 
It happened when 
Cargill was about 
to shoot Homer but 
Maggie 
accidentally 
appeared on top of 
the hill. She 
dropped a big stone 
to Cargill’s head 
and made him 
unconscious. This 
was a reference to 
the story of Homer 
and Marge’s 
conception of 
Maggie in the 
Simpsons series, 
season sixth 
episode 13. In the 
episode titled And 
Maggie Makes 
Three, it was told 
that when Maggie 
was conceived, it 
was an accident 
because Homer and 
Marge did not plan 
it. 
      √             √    √   
HOMER: 
Maggie! Sebuah 
kecelakaan yang 
kebetulan. 
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